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Keats's Humor

YAMAMOTO Yumiko

Abstract

John Keats, who died at age 25, was an English Romantic poet known for his acute sense
of beauty and strong sensibility. He is generally thought to have written serious pieces
without jokes or laughter. It is also true, however, that the majority of his works during his
short career are ambiguous. In addition, he respected Shakespeare, distinguished for his
command of puns, jokes, irony and sarcasm, and indeed hoped to be a great writer like him.

Keats, therefore, could be said to have had quite a sense of humor. In fact, it is noted that
the English sense of humor leads to keeping of a moderate and passive course and toleration
of men’s defects. In light of such detachment to the real world, it is connected to Keats’s
key concept of “Negative Capability,” the ability of being in half-knowledge, or “poetical
Character” without any identity. Moreover, he thinks humor is superior to wit as written
in his letter. In this respect it would be significant to consider Keats’s humor. This paper
will focus on Keats’s humorous poems and letters, and additionally the spirit of laughter in
Keats’s writings to demonstrate how humor operates and makes each piece more profound,

which is critical for an accurate understanding of Keats and his works.
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AFY) A - 03 RENFET S John Keats (F3 L BEHEOFEA LIFIEN, D728 25
MOLESTRITLIzZ b D), FiEiES L3z, Ml 2Ry, LaL,
EPBEDFHEDOH TEHFEN, MM 2FmE % CAEA, TLBNEPSEEVCOEANT
b & % William Shakespeare * Hfg§ L TW72 2 & 25, Keats BV H L —F T DK
Az Tzt Bbitsd, Keats WIZETIE T I 7V AR EEITEA S LA H A D
%73, Keats DiFFam O 2 ROVEMOHEBMEZ RS XL, FRTIE, FALLTO%E
BD I TH 5 “Negative Capability” % “poetical Character” & OFFRIZIEH L2235, &
PFAMICHSN D Keats DL —ET ORFMIZONTERET 5,

TF -7 OEREMHERL2VD, BAREICLI>TORRY), BOTEKRTSH 5,
FEJR AL & “In ancient and mediaeval physiology, one of the four chief fluids (cardinal
humours) of the body (blood, phlegm, choler, and melancholy or black choler), by the
relative proportions of which a person’s physical and mental qualities and disposition were
held to be determined. . . .” (OED) & &%, 2%V, [, PHOEZTIE, AMOK

SEIE, MRIZEENZWMOOFE S 7 E— )V humor (KiK), T 74bHIMK, HiK
fEEHEl(Jr B OREGOEAIZL o TRESINS] (D) L) ZETHL, TInb,
CoEY, ERFEORGFETHLI—ET 2Nty MDA 51) 7 OLEWEFFR RS
DI TG, D%, HOORRMZFZRT 5720, HHWHHAE SRR A3
BT L7 ) BARZAFD A F) 2T, FREL V) BRICHR SN2 7 E— LV OREFELT
H5HL—FT humour &\ ) FSEMEH SN/ (K 6) LEbNTW5E, Z L’C, “comedy
of humours” [ZEER] L VWb NLEMOTORELZQEVPBEOENEFH, 1—F
TH, Bl BLLAZILHKETOL IR, 25612, B, B2LA TObLD
ZHRL)IZED STz (FHLIL) EDZETH S,

T, Keats HHA DV BN LI —FETOFLETH L Z LITRKARLHFTFRIIEH L C

WD ThHb, /2& 2L, KA Charles Cowden Clarke 1Z, “Keats had a strong sense
of humour, although he was not, in the strict sense of the term, a humorist, still less a
farcist. . . . his perception of humour, with the power of transmitting it by imitation, was
both vivid and irresistibly amusing.” (144) L AL CTWwW5 72, -7 22 KRBT S
Keats DI R TH o722 £ 3D 5. KN THZED Benjamin Robert Haydon %
Keats D¥EF, “He had an exquisite sense of humour. . . .” (1: 301) &, #Wma1—E70
BHROFLETH-72Z 2RV BE-> TS, £LTC, Amy Lowell &, Z @ Haydon ®
SEIZAN /22T, “It bubbled out of him in a sparkling effervescence. Perfectly natural,
unsophisticated, prankish humour it is. . . .” (1: 249) & kX, Keats DL —FE 7 2L D X
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ICHEET, TCHART, ERAKRT, WETHRIDOTHLEMILTWE, &5
|2, Bernard Shaw (&, “Keats alone remains for us not only a poet, but a merry soul, a jolly
fellow, who could not only carry his splendid burthen of genius, but swing it round, toss it up
and catch it again, and whistle a tune as he strode along.” (176) &, F#FATH % & FIHF|Z,
Rz NHTH Y, RIDOELEZHN AL b2z EF UL, iKY EiFzifikoT,
2R E B fA L7 A\ & Keats # EBLL T\ 5%,

TIEX, 2O Shaw OIERICH LFANE L TCOEEZIKT 200 T8 {EFEhhiza—
EITABMEMEITED LI BRLDTH-72D725 ), Martin Halpern 1%, Keats 23 [ME
Endymion WHR® 1818 4FHIZ, £ 2 THWZIEBEN LA OE) & L THEMWN ;2 —
ETIMH 72572 L RO L) IR LT b,

For all of its thematic concern with a unification of the ideal and the real, . . .the
world of Endymion was a very unreal one, and its atmosphere rarified to the point
of uninhabitability. Now, perhaps in reaction against that atmosphere, we find Keats
experimenting in several of his occasional poems with a quality of broad realistic
humor—with, most notably, playful bawdiness in lyrics like “Sharing Eve’s Apple,”
the “Daisy’s Song” in Extracts from an Opera, “The Devon Maid,” and “Dawlish
Fair”; and skeptical anti-romantic irony in such a poem, as “Modern Love” and the
section of Extracts from an Opera which begins: Oh, I'm frighten’d with most hateful

thoughts! . . .. (Halpern 70)

Z 2 CHalpern BT AL —FET A ie WMWY L5, 9, “Extracts from an
Opera” ®H® “Daisy’s Song” 1, KD X H IO W 72BR B s > Twb,

The sun, with his great eye,
Sees not so much as I;
And the moon, all silver proud,

Might as well be in a cloud. (1-4) V
[ExAErAHED BHESE L, /b2LIEEICIE RAeddh, /| EAXLEAD BH
EFL, /EZORPTIHRILEZ &) (3:120) EHORELBEHASER LT FTa I N

WVIZERL T2, BHHOZRZHE IZEHR, FOBIZEZ N ThrbLWIRZBARLL & »
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I WED < 2%, Halpern 25 9 £ )12, WHEMIZENLIZH S 72 FMCHFEN 22 —FET
DHHFHEESZ Do KIZ, H LU { “Extracts from an Opera” 2> 5 ® “0, I am frighten’d with
most hateful thoughts! » T F %5 —Hilx, Keats 5 L2 SR —FT7HHD 10D 5 NEW

o

O, I am frighten’d with most hateful thoughts!
Perhaps her voice is not a nightingale’s,
Perhaps her teeth are not the fairest pearl;
Her eye-lashes may be, for ought I know,

Not longer than the May-fly’s small fan-horns;
There may not be one dimple on her hand,

And freckles many; . .. (1-7)

(R DFENFAF 2= VDFE TR, THPFELVERTL 2L, [EF2808 071
TONERFIEDL R L], [FIEIZEADODEDB LT, ZENTELIT] b L
T, BEDLLVEHWIHBENT L), EORBMTHL A F = VRHEEKEVIE
ErHZTHOWTHBHEL, SHIZEARITL L) IHEHZERQ TR AEDOEL S %
56 LB S 2 58FH L T\ A, Halpern 7 “skeptical anti-romantic irony” & #8663 5 X 9
BEOBNPEEHS “Modern Love” LAk, ZZThu~ ‘/‘rﬂ’%@ﬂﬁ’\ﬂq‘ﬁﬁ&&”l’ﬂﬁiﬁ

250

Halpern 25813 % #5012 & |, “Extracts from an Opera” @ H1? “Folly’s Song” T, “When
wedding fiddles are a playing, / Huzza for folly O! / And when maidens go a maying, / Huzza
etc. / When a milk-pail is upset, / Huzza etc.” (1-6) @ & 9 12, #ATF T—1T7H &£ 12 “Huzza”
EWVI) B DO VHENTEE AN TWSD, 72, “Upon my life, Sir Nevis, I am piqu'd” &
WITETIE, 74 AF—RKARBDE Ko 72NN AT 1 AT A5 T “old bald
pate” (3) % “Ungrateful baldpate” (11) &\»9) [FEIFHE | %88 &8 2% EZB T U7,
I—ETICM LR E DT

FEDIZ, 2O &) B, 454 TATI2 5 RAWEER Endymion DY E 1172 1818
FD4 HJUBEEIZ2T TEFREIC L 2BREMBCERTOREE LTEIN 0N
Bl HhwEAs 9, Lo L, EhHNOESKITHORIET H, % Fanny ~OFHK 2 12 “a
song about myself” & L TE & 3% o 72 “There was a naughty boy” & \» 9 T2 55055 5 7%,
Z TR ORI O BIBIE 515,
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There was a naughty boy
A naughty boy was he
He would not stop at home
He could not quiet be—
He took
In his knapsack
A book
Full of vowels
And a shirt
With some towels—
A slight cap
For night cap—
A hair brush
Comb ditto
New stockings
For old ones
Would split O!
This knapsack
Tight at ’s back
He rivetted close
And follow’d his nose
To the north
To the north
And follow’d his nose
To the north— (1-25)¥

T3, E1ET, HFIHERT2EED0F Y TV v 7 ORICFHFOREFHEDAT L)
HEDLEREEE, Vv, BHOY IV, WNERIETF, ~7 77 RMoMizH v
HTFZ2HAELZORECHTABNCLE 7SR LA B O TAE D, 4 2 HELRE
TS, FFRIA Y225 v F%, ) —HOFILIRELXRVEFST, U -TH5E
T2 L) FRIED Keats DR T % M S B ERF BRI - 72 525M%E E Lv, 2L T,
51 EORO 2470 [HE/MEDS Ok Dz, / BiE/ME: -7z, | REOER 3:
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396) &\ FEITAS, 24T H OATHEIC And DA E MR 72 TR DL 4 # F THE TR Y
BmEN, F72, BLEORBEOSITO [~ / b /1 FoL 6, 7 db dink /&
S LB (IMEOR3:397) EWIHNEDLE2HETEALIL, TNHDY) 7 LA ¥ HEk
) AL %R THEPIRICACS I ZHRO T 5, €D 2, EFEMIC—ATHEL, &
HIZOWTIAE 2 HORBEDITEREVT4#E L LTHOTFTFIFOMEL—FHL, —FTOR
SLFHFHITITHELIEE) THES TV, HEETEEIZHRA S “song” EFRIZASDL
WEFE o TWh, EBE, ZOFFIEA The Naughty Boy & LT 1965 £ IS LY,
BRfe e b2 B2 CMIIDH A LERL TS, ZOETY X3 A7)V 7352 Fanny
FHLAZREZ, 2OTEICEENZIME N TREANDBW RO 2 E T Thb, 2Ok
INCEE 2D S &, Miriam Allott 2% “to entertain Fanny Keats” (Poems 359) & i34 %
912, ORI Endymion OMRPLDOREN E V) LD LAKEELIE L7200
EfhE B2 50

22T, BEWwIZDOWwWTOKeats ® B % 7R3 1818 4 10 H @ £, “Spirit here that
reignest” L CTHA L 9o

v

0

Il

Spirit here that reignest!
Spirit here that painest!
Spirit here that burneth!
Spirit here that mourneth!
Spirit! I bow
My forehead low,
Enshaded with thy pinions!
Spirit! I look,
All passion struck,

Into thy pale dominions!

Spirit here that laughest!
Spirit here that quaffest!
Spirit here that danceth!
Noble soul that pranceth!
Spirit! with thee

['join in the glee,
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While nudging the elbow of Momus!
Spirit! I flush
With a Bacchanal blush,
Just fresh from the banquet of Comus! (1-20)

B1ET, $XRTOEAO LN [XET 230, w3 2300, TRBET 53H0 (28
Wi 28| #8E L, F28ETIE, [MESL], KRS580, [T 530 [BkE
T3] LIIHETLEV ), LT, [BET23L] 2% [BRUSRT Bk %3]
21, 551 ETHIZE SN A 54T 5 D@ & b s “Noble” &\ ) B&EF % L
T, [BRRRT2EE R3] ERHL DL, 20 TY, Halpern 2% [ 1 # &5 2 #HO
MM 5 b 0TI %R, HAMBERICH L] (72) LBRTVWE L2, H1ETE
M EN DB &5 2 HIZE O N FE N ERLECOREMA Keats 128 > THELCE
BTHDLIENbDb, T2, TOFEIL “Spirit here that reignest” & [FEHIO/EE &
% “Welcome joy, and welcome sorrow” T & b T\ 5,

Welcome joy, and welcome sorrow,
Lethe’s weed, and Hermes’ feather,
Come to-day, and come to-morrow,
I do love you both together!
I love to mark sad faces in fair weather,
And hear a merry laugh amid the thunder;
Fair and foul I love together;
Meadows sweet where flames are under;

And a giggle at a wonder; (1-9)

(B0 & [RLAL [BROTO] [HRREVFE]L [ELwbol & [ELEZbD], [%
TR Z TV D] R 2] O L) IS % b oz ity S8, IR LR % M
BT ITRTEETLLHFRTV L, BIBEDINS DIENHK S RARS L) AHMO
B LIRS RENE Vo 72 N OEE E OMOBEZ 5 2 L2 X - CUHEN 2 B % R
CMEM AR L TWA L) 8 (Halpern 72) 3% % 7%, Keats l3HHW LD ZDF F
ZIFANBERETEIEILoTEDREZNNIB) L LD THAH., 2F D, SEk
BEEEWD L) 2 BAROBEIBIIARRMEEN DS, Keats 1T & ICZHELWELZR T2
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(KRBT LZERHBLZEEDNS, 2L T, ZOREBIL, Alot DfFH (Poems 386)

2HHDHEHI, EFOP TR EN “poetical Character” & ) BE&IZ—3 T 5. [ 5509
HHS ] 12OV, 1818 4F 10 H @ Richard Woodhouse (258 T 72 FARIZIRD X 9 itk A8
5o

As to the poetical Character itself, . . . it is not itself—it has no self—it is every thing and
nothing—It has no character—it enjoys light and shade; it lives in gusto, be it foul or
fair, high or low, rich or poor, mean or elevated—It has as much delight in conceiving an
lago as an Imogen. What shocks the virtuous philosop[h]er, delights the camelion Poet.
It does no harm from its relish of the dark side of things any more than from its taste for
the bright one; because they both end in speculation. A Poet is the most unpoetical of
any thing in existence; because he has no Identity—he is continually in for—and filling

some other Body. . . . (To Richard Woodhouse, 27 October 1818)

FANETRTOFTRDIIEFNZLOT, AEELCHKDI 2L, TRORIIHHWE B
Y, BURREELE 0w, LT, MATMHMOFEREICAD AL [H X LI V7
N1 DB FEROY L WL RISV 2R D> THELZELL I LB RVDIE, ZOM
HBSBEOFIIH B 72072 L BRT VD, DF D, FAPTWICERLLES 20121,
“speculation” & W) BIHE, T bbb EBINGHEAIH#HE L, ZOEREIE, HESPKRYE
RO A% L, RERHEERZ b RF L0 SRRBOMAZ &ML TH55DTHA ),
FOHET, 2o [FERE] o BARIE, Shakespeare 23 K2 2 7245 & & L T Keats 2°
H i L 72 “Negative Capability” OFEHIZED L bDTH B EF X 5. - ADH, George
& Tom ~DOFHOF T, “ .. Negative Capability, that is when man is capable of being
in uncertainties, Mysteries, doubts, without any irritable reaching after fact & reason. . . .”
(To George and Tom Keats, 21, 27 (?) December 1817)% & EF 3 5 X 9 12, “Negative
Capability” £ 13, #iZo CHEEREHZRKO T, NI S, AHRS, BROPOLH
ICWHENDRENDIETH D, HHzECTHLWIHRE RODZET 5 ZOHETI,
I—ETORETLH L LEDLND, TiUL, FHITA F) ZAANOL—E TIEEHARRA
HTHoT, bOTL2EPIH, TRIEIHLATTHRLZ 2T, HFEZEYL, HO5W
B 7 R, i, BFERIIZE DO TERNAMENSH S (T 64) EEbNEHNHT
Hho oI, METHINMZERL T A0 =— LIZRLRY, 2—ETPAREIIZEL
THo TREYTIEZC, ANHOFEREERICHO T, ThazB{EL LX) ERITIHALD
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L7y (% 52-53) & Z 2 51T A28, F 12 Keats D3R 72 “poetical Character” X°
“Negative Capability” DfiIZHLEA LD TH 5,

TlE, 2oL e — 7 REOMEE 2§ BN Tl W & Keats 7372
THET LoD TH A ) Ho [TEWBWEES] 2OV TFHMIZE L7z 1817 KA
5 [FIMERE] 12OV TORABDOH 72 1818 4F 10 HHF T Keats (21E, HHDIHHI 2
FIK, Endymion ~OEEFERLFAEOARZE, FRFERES, TRHIZE L &R Tom OFHRS
K George DT AN ANOBALR L, BUEEAMT Z2HEND Lo TWITEW RN,
SO BWERIZH - THEF L LIES LY 2 ROLDIIHBRTHY, €09 AT, K
BLRIKEOTTH R BL—ET %KD ZEENFFED/NT v AEEPS BRI\ 720T
X795 ) e F LT, 1817 4 12 A |2 Shakespeare @ King Richard Il ##E L 722 &
LRI E 220, BB X ) RBEHIC—Barbe/lzE Ebits, “Negative Capability” |2
SR LZZFKOPT, BIFERIZO 20D T4E Edmund Kean 78 [ REFIZH U2 &
FELTWAZENLD, Keats (2 o THIRMN AR EAR TH o722 LIZHL RN TH 5,

S 512, Keats ZFAHDZOFMOPT, HHHEADOI LIZHMNTKRD X 9 IR
Zh#E L T\wb,

I dined too. . . with Horace Smith & met his two Brothers with Hill & Kingston & one
Du Bois, they only served to convince me, how superior humour is to wit in respect to
enjoyment—These men say things which make one start, without making one feel, they
are all alike; their manners are alike; they all know fashionables: they have a mannerism
in their very eating & drinking, in their mere handling a Decanter—They talked of Kean
& his low company—Would I were with that company instead of yours said I to myself! I

know such like acquaintance will never do for me. . . .

ZD X ) Keats 75, [BHPEITL2PEESELW] AL EVEZLELIZL (MTOHIC
barfeewv ] BEBRZ @ L T2—E 7 PRERANCED LHE L2820, AFEPL—-ET T
F 7 ABAOREZMA TVl E¥bh b, —§TERIE, 2 —ETITHKRTAMK
WKhENTBNLIT, BAKMETAEI BMNEBP LI THS ). MEDHERIZ
DWW TIE, “Humour is the describing the ludicrous as it is in itself; wit is the exposing it, by
comparing or contrasting it with something else.” (15) & \»9 William Hazlitt D d & %
LI, Z—FET7RBHESEZLOTTRIL, BANIMEDREIZX > TR Y 72, 2
0, BAIEREHLTES 2O, HHMTHLEF2LH. Thwzi, F8&
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KTHEFELZZANZ, B OMRIZESRWE I, Ak [5HD5FT0HETwT],
[FfTe L <My ], ThF-2M] TRFZLZZOTHY), ZOLI) REM-72AN7zB I
Keats VKT E Lepo/z L b b, BIE o IZVAIEIC—BE KT OV TV THICE
I TH HEATIE %R, FUEDE—BBLVERICS ) FIFEHNNTH S Gk
23,51) L ENAHL—FET %, Keats DIFE L {Bo T2 L Z.LITHOTBLIRETH
5o Lod, TOYEZOFTFEOBATHT, [ O2PDI LB LOPTY 72 Ll
HELdHV, TICEFNDBECENLAT] L “Negative Capability” OBE&AE F -k~
AP LTV BZ s, ZORTLI—ET7OEZEEZHERBRL 22 EPD 0o FREL T,
2—ET7 OF RO [HmIRED | OBBICE ST EHIRNTE LD TH 5,

T, FEBRICEME TERZANBEOFRTMIL, EDL)2I1-FET 2L TW/DT
HbH) o

¥, Keats D [HEK% 54— F] O—#F, “Ode on Melancholy” |Z7EH L 72\ 21
HTIE, TR 2 HE A, R E O] & BRO T T KD 5o K DHE 3EDOFHTI,
“She dwells with Beauty—Beauty that must die; / And Joy, whose hand is ever at his lips /
Bidding adieu; and aching Pleasure nigh, / Turning to poison while the bee-mouth sip:” (21-
24) L, BED [FEHRER50RFE] [HIneSEIT2E0], [#ICELHHRE] L3k
IZhDElwvHe LT, ZOEDPRVE, B, MEZHRDVWRIT I EIZE o TEED
HBMEINLbOTHY, FLHEOEVZHO ZITIEBIIA HRnETHMFOR L
WEHAZBHMEICEL L L Twb, LA L, 82 D% 31T, “Or if thy mistress some
rich anger shows, / Emprison her soft hand, and let her rave, / And feed deep, deep upon her
peerless eyes.” (18-20) TORMUNR > 2B AOF 2B BEITE L &) KX, —FfED
EESZR LS D, COFTRMENICEEORFZHT L HICER LA, Fid, B
HHHIBANZE Ao 5 %808, HELZRRA TN TEXAEL TEROPIIELHEL L &
VW) FEARIICEL, RISELI—ET7REVHAEMITREEAE G Z TV,

72, ROFHTE, WIAAT TR EETENT L) 2FHEOEEM LI E 505
bL—ET 2N TRV,

We hate poetry that has a palpable design upon us—and if we do not agree, seems
to put its hand in its breeches pocket. Poetry should be great & unobtrusive, a thing
which enters into one’s soul, and does not startle it or amaze it with itself but with its
subject.—How beautiful are the retired flowers! how would they lose their beauty were

they to throng into the highway crying out, “admire me I am a violet! dote upon me I am
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a primrose!” (To J. H. Reynolds, 3 February 1818)

[FAMFAILTY, BOTLLEE, I 7 IV T TY, AEDN->TLZ S R
FEDEL SHDHETCLE ) LTV D, 2ITIE, SEEELTHEELZROLED
=T AGBIZETTC, FEHHrO I EBEMEFR/-TI2H < TY BARICTETES)
EHEOGREZEV)FamE S DT RCBR LTS,

Z LT, Keats DI—ETIZEKARKBENDOEHFHELELON L, 7221, F1HD
BFEL WGBSR S LT\ 5 (Halpern 74) K@ “Dear Reynolds, as last night I lay in bed”
EWVI)FR I8IBESIHIZARNIZEZ XS TWEDY, Ihid, FHOH T “In hopes of
cheering you through a Minute or two. . . .” (To J. H. Reynolds, 25 March 1818) & #i-~<_Tw»
I, HEPORANZHIT 2O DTH S,

Dear Reynolds, as last night I lay in bed,

There came before my eyes that wonted thread
Of shapes, and shadows, and remembrances,
That every other minute vex and please:
Things all disjointed come from north and south,
Two witch’s eyes above a cherub’s mouth,
Voltaire with casque and shield and habergeon,
And Alexander with his night-cap on—

Old Socrates a tying his cravat;

And Hazlitt playing with Miss Edgeworth’s cat;
And Junius Brutus pretty well so so,

Making the best of ’s way towards Soho. (1-12)

2 I T, Keats BWERICAZ L, [REDIITCD ) ZDELXOHELIzD], BHEETHY
36 [BEFEHMEFZOF T+ VT =], [FAbFYy TEBOT LI —]
(78 A% LDV 7 TT AL Bio TWAIHIER [ I A - Ty U7 =AD& it
SNy M A A= OB L [HEEE <Y —FR—HIZm») TV —5 2]
o F2BP R IR A IR IF DAL E W) e TD XIS, BGED2RELTHIE
TE 72 FH5.T Reynolds b, WM OITL ) & L2 L3S TH S,

S 512, Jack Stillinger (& “Hundreds of passages in the letters contain puns, practical
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jokes, self-mockery, and comic description.” (“Multiple Readers” 24) & ik, FHLDOH 125
%L DEVOERZBEDIH%T, Keats DL—ET7 2K THIE LT, BB OFESRITOM
|2 FElk Georgiana D F:l, Mrs. James Wylie (250 C TEW/EFEM 2 BT T 5, ZOFK
DOHFT, Keats 1%, o5 George &3 7 X ) HIZEBMAEL21ED ) OB DFE Georgiana & D
BIALICBIL T, 2 D BIROFBECOWTRAZBO 2 FEPRONPSL LV ERD L9 12
BT 5,

I wanted not to leave my Brother Tom, but more especially, believe me, I should like
to have remained near you, were it but for an atom of consolation, after parting with
so dear a daughter; My brother George has ever been more than a brother to me, he
has been my greatest friend, & I can never forget the sacrifice you have made for his
happiness. . . . I wish above all things, to say a word of Comfort to you, but I know
not how. It is impossible to prove that black is white, It is impossible to make out,
that sorrow is joy or joy is sorrow—Tom tells me that you called on Mr Haslam with a
Newspaper giving an account of a Gentleman in a Fur cap, falling over a precipice in
Kirkudbrightshire. . . . How glorious to be introduced in a drawing room to a Lady who
reads Novels, with “Mr so & so—Miss so & so—Miss so & so. this is Mr so & so. who fell

off a precipice, & was half drowned.” (To Mrs. James Wylie, 6 August 1818)

ZokHiz, BeHLZLENL, BLAZEY, BU0ELALZLREPITLZLI3TE
BWEFoRT, BRIGHEREZ, BrOEE LM LI 2 HELEF I Tn
b0 TLTC, bLHAGHPENLEL TR ) CHR LT LTYH, TEIEANETIER
{, LLAZORLTOBRHRE L TRNSNIZEEH N G EonF ko d L
NHEVERILT Do DF D, Keats Z—RZHOOFTECTIEILL, 2—FET7DHSFH2Y)
DEZDILETRADLEREZ ) L LD THAS ). George XL LOREDK LD
% X912, Keats I2& > THH L ORI 2D - 72IHEV RV O LA % 55
LbEIFELT, —R7Iv 7 a-FT7ICHR2EHEFROFELFHFLINL Thomo 2w
BT A LI RVERRLTWLIDOTHY), ZOILEY — Fid Keats DIRFFOE
LEIEMESZRLIZLDEFR S,

Stillinger (£ Z ® T ¥ — F|{ZDWT, “This oscillation between seriousness and hilarity,

which we find throughout the letters, is one of their chief attractions to readers.” (“Multiple

Readers” 25) &b, Tzl L CRONLEA L LGRS OB OFEND Keats DEETT D
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DEDTHDL LML TVEDS, ZHUL, EO 2 »HFaNIERLO T —~ THEINIZK
DOFMICEHEINTWL EBbNs,

Yet I ride the little horse,—and, at my worst, even in Quarantine, summoned up more
puns, in a sort of desperation, in one week than in any year of my life. . . . I can scarcely
bid you good bye even in a letter. I always made an awkward bow. (To Charles Brown,

30 November 1820)
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FEVEI—ETREM x> TRAIFMEF < Keats DFIE, TRE) A5 & Bn®
DEFEWDIZL, ThwzIl—EBEKETNAZE

2D L HIZ, Keats (EMIADOWPAE, Endymion OO By 7 64 F N 7-HFEH
i, KARRGEZEO 55, £ L TREERLTRO 2002, BLlE, 0%, HE,
FREVSTZEVORERZRZ, SEFSEFLLI-FETEMDITDTVL, ANEORKEHE
BLTCI—ETHAEMICEAZINZ, FFmDuiTdH % “poetical Character” X “Negative
Capability” DFEFHNC SN D Z LI 2%, £, HFEZR LD 5 GHCH WA 72T
TH L, FREZRF)ZET 2P SOFHEHMR T 5 L bis, Keats DL—ET
RS EEL S WO ANMMEICRE L TV LA, NEDOEZZMBIZONUBE % mA 2
T ANL D RIRE LIZ—BOEESBD 5 TFREAEROLPTHEAL Tofzk
ER5,
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