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Against the Merry Chase by a Text
— Reading Against-Theory in “The Merry Chase” by Gordon Lish —

AKIYOSHI Suzuki

Abstract

A postmodernist Gordon Lish published a short-short novel “The Merry Chase” in 1985.
The text is characterized by complaints from the narrator “I,” who complains to “you” from
beginning to end. For a reader to understand the complaints, he or she must first understand
what the antecedents of the pronouns are, and then determine the meaning of the complaints.
However, the reader will not find the referents of the pronouns in the text. Still, Jack Derrida’s
language-related thoery helps the reader to understand the complaints. The theory can
explain that it is a complaint of the text whose meaning is determined and thus, as scholars
point out, “The Merry Chase” is a work of metafiction which shows that there is no meaning
in a text. However, when a reader does read in fact “The Merry Chase” with Derrida’s theory
in mind, he or she faces sentences which states that the text itself wants the reader to find “the
unvarnished truth” (“The Merry Chase,” 50) in the text.

The best explanation for this fact can be found in Walter Benn Michaels’ discussion of the
interpretation of literary texts. According to his explanation, when a reader reads a text, he or
she regards each of the words not as just a shape but as something that has a meaning. It
leads the reader to imagine the subject behind the signifiers—the one who wrote them—and
to try to accept the message from that subject. It is natural as a reader’s response to a text
even if he or she admits that Derrida’s theory related to language is true. Thus, a reader can
explain the meaning of a literary text through Derrida’s theory, although such an explanation
is contradictory to his theory.

This view leads us to the interpretation that “The Merry Chase” is metafiction which
embodies not Derrida’s theory but a reader’s natural response to a literary text—reading a
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text and trying to determine its meaning— and the natural demands that the text makes of

the reader. \
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X, UEOZ L E2ERL, FFRMEISMLLIZRTHNI Y. BEAS T & “you'
L, RS0 L 2EoTLN] ERFERIIEFTY,

Don't tell me. Do me a favor and let me guess. Be honest with me, tell the
truth, don't make me laugh. Tell me, don't make me have to tell you, do I have to
tell you that when you're hot, youre hot, that when youre dead, youre dead?
Because you know what I know? I know you like I know myself, I know you like
the back of my hand, I know you like a book, I know you inside out. I know you

like you'll never know. (50)

ZLT T iF “youl ODZLZELHH-TEY, “you ICHboTwDE I LZBEEN
FLLEDS

Didn't I tell you you never know? Because I guarantee it. I tell you, no one
will dance a jig. No one will do a dance. No one will cater to you so fast, or wait on

you hand and foot. You think they could care less if you live or die? (50)

EWwIynd, “youl BEHMSTTHAENLE, I rboT T & “you! o2&
FIZRICRY, bbb Er2BEw, FOYL U= T BELICBHEY ZITT,

But I could never get enough of it—I could never get enough. Look at me, I
could take a bite out of it. I could eat it up alive. But you want to make a monkey

out of me, don't you? You want me to talk myself blue in the face for you, beat my

12) [ <62 L] ®HAZERIZ [SUDDEN FICTION—8BEMRF/NHT0] OFIZID b TWD
A, BICEBET 2ERLOTHE [RCO»L] ORLIIHMRANRIZLEER B, TOE
BRThH, ZROLRWEY OARERZLTA, (O L] 22bDRLDOFIHIZTNTER
BICHEEL § 5, B, 72 & MidSudden FictionFTI®D b 0% A7z, FFHRND [1X
oMLl & Mourner at the DooriF LD TIZ BN L] 377 A MKRLDBEL > Tnhb,
R, HBREHEZOEMRE R LTI EPTRTHLI LD, KRTIEHZEDT 7 X b
ZRHL7.
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head against a brick wall for you, come running when you have the least little
complaint. What am I, your slave? You couldn’t be happy except over my dead
body? You think I don't know whereof I speak? I promise you, one day you will

sing a different tune. (50)

T IR ERRDE25, Z0)HIL, FRETOBRLEEL —-LXETHRAICRY, [
WIZHG72] LBRTHGDEIEEERLZHBVWTIELWEE Y,

You know what this is? You want to know what this is? Because this is some
deal, this is some set-up, this is some joke—you could vomit from what a joke this
is. I want you to hear something, I want you to hear the unvarnished truth. I want
you to hear it from me, right from the horse’'s mouth, from the one person who

really cares. (50)

FLTHY, T & ‘you IZHL, DEDFELHELTLT, BFRIZTLeD T
TV ERPZ ZITTERRIC, BO% (S50 ], [HERICE0wHkhL] 720 L
HBWTlELWE, BEFvC] BET S,

You sit, I'll go—TI already had enough to choke a horse.

Go ahead and talk my arm off. Talk me deaf, dumb, and blind. Nobody is asking,
nobody is talking, nobody wants to know. In all decency, in all honesty, in all
candor, in all modesty, you have some gall, some nerve, and I mean that in all
sincerity.

I am telling you, I am pleading with you, I am down to you on bended knee—
just don’t get cute with me, just don’t make any excuses to me—because in broad
daylight, in the dead of night, at the crack of dawn.

You think the whole world is going to do a dance around you? No one is going
to do a dance around you. No one even knows you are alive, they don't know you
from Adam.

But if it is not one thing, then it is another.

Just who do you think you are, coming in here and lording it all over all of us?

Do you think you are a law unto yourself ? (51)
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ZLT, ‘T BRHBIL, ‘youl KHLTHIASY LAIIITRDIIIZE).

Pardon my French—but put up or shut up!
Oh, we could just laugh in your face.

Oh, you—you dirty dickens, you! Can't you just leave us in peace? (54)

rEwvwood, ‘T ORELLHET LIS, T 345%DL, MED “you" IZBbL YT
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Eys, [EdshLl] @ T i3, “you PEICAOBRICHEZMET Y, ALoZ L
#EbT, BOBTRZLESOREDT, ROESFRTE201C, LArLEaYNDL, €T
LEDLYIDLELEBEVEP R, AEEZBRTNE L), 22T, MELZLDI,
FORFEDRERDED LD GRERDPEN) L THD, TNVEMETERVRDY, [1X
CHPL) BERAHTH S,

FhO X, FEIIT, T & ‘you!l ORTHEHEEFAET LI &ICRE, 22, T
Yo'youl WWKER, Bri, BrH LekHhLERALT, BEERDLVITKAM
BICBIF =100 —HNOREEHD ) LT 5. DI, REBERPBEERS
B A—H Db ) —HAOREEHD I LT 5, T & you IZTFHE RAZRAL,
BIERIIBIE—HH58 ) —H~ORFEEHED ) &T5, BARIILTEELRAON
RENCBIZ—F050 ) = ~OAFzHEd ) L T5, BRAAELHEROBRIIBIS
AE, #BEAERE  FEOMBICBIT AR, ToMSTEELI0ERALTRIEERE
ELEI ET 5

Bh, EOLIRELLOEDEIEAETHA DI LD, TNBLHITHL LR
ECXLMBEIZI DT 2 A MEE Vv, 2EZIX T2V TOEN] (Krupp's Lulu) %,
T4 2T avORREERLEEENDLY vV 2DMBOEL DT 7 X MZh LA
B [x<onll o T & “you b, FROPRRTIEIET 7 A FHNICHFAEET,
550 A FMITITERICEINT VS, FOEKT, FRICBRFRITLE V72X
12, BEETFZAMES (O] SRRITAEERD. Ly 7 - Varyyrid [’
CHPL] ALY Y YADTFZAMIDOWT, 74773 YREEFPRROERL LT
FEETHD I ERMAL TS LIRS 52 (840), ZofDT 7 A + OEfRE, B
DRANEY = A LBz AL, HALBRTESH V. TITR, 77AMrdLEHL
WEFBETH Y, ZOBKT, HFCHTL [EH2L] GREDE) BT 7 A PO
ThHbHEVIT LI TWS, Lo T, ZOFZ7AME, 72z [EHHL]
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V) F AL PVEEBCANT LS, FECHEIIONTVE LT, BAEKET S (merry
chase) S BRI+ = VATEFZAMEE VI T IR D, HICH N
£, TI/ALORERBEICHENTH VIRERRIES 22 BEWYICTET 7 2 —
WKLo THREINLET IAMNERANEY ZXLDAY T4 7 a v EREOLD, [k
CONLL BFELEI LAY T4 2 arvThrEELL, ZLTC [IXCo2L] %
TDEHIRERBLE, T7ALD T ORFRF I A MNZDLDORE, FEIZL -
TOLODOERICRE SN L ) LT 2BDF 2 A FORFEE LTHDBY,

e, BEEIHLAET 7 A VOBEPORTAZE, 3, 7272+ ('T) %8
L 12o0% (“the truth”) 251& 29 £T255HE (“you') ICHL, [EbERWVT
<#] (“don’t make me laugh”) &5V, MTbbH Y oI %] (“Didn’t I tell you you
never know?”) {1, [NEANEICARLITHLTHLTHELILL A 2% ] (“You
want me to talk myself blue in the face for you”) T A2 L IZAFEE2 ZIFT, F27 A b
) LcHBEZHFICLEVERS TS (“Go ahead and talk my arm off. Talk me
deaf, dumb, and blind. Nobody is asking, nobody is talking, nobody wants to know.”) s
T AMIEHIT, W [EVC5D720 LAawTIEL W] (“just don't get cute with
me, just don't make any excuse to me’) £EH. FDH, T A MORFEIIREIZK X
KRY, FOLOLFEIZMHL, LERIZ,

Give me some credit for intelligence. Show me I'm not wasting my breath.
Don’t make me sick. You are making me sick. Why are you doing this to me? Do
you get pleasure from doing this to me? Don't think I don't know what you are

trying to do to me. (51)

HHIT,

Don’ t make me do your thinking for you.

Shame on you, be ashamed of yourself, have you absolutely no decency and

13) B2 [0l (“stuff’) Z2RFHATEILVWESVLRES, —[ICZD [0
WKOWTHRE WY v 220 “Louche with You" d %7, FEEICHD 2, B, 77
AMNPHOEZELEVFLE) LADLBULTEY, AR IEESEARLE 2o
FHREEDO X 57 1 72 a v DEMME] 23d 2. GHORNFIZOWTIE, 728 213,
$& (76-83) %S,
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shame? (51)

HHWIE

Why must I always drop everything and come running?

Does nothing ever occur to you?

Can't you see with your own two eyes?

You are your own worst enemy.

What's the sense of talking to you? I might as well talk to myself. Say
something. Try to look like you've got a brain in your head. (51)

FLT, BHICIZTIED) o TBWwT L] (“Can’t you just leave us in peace?”) £ &I o
BIFE, THLTHRLE, TIECOML] GFVFOEHEICHT2HEmE BIMLLL
FIANDTFZ AMIRAZD Z LT, €I RHUH TECHLLICWMY 2 BB Vo
ZFOEBWRT, RO L] BFR, 725V T4 /608 EHEBY, 747730
WOBRBIToTAT T4 2 avZes2 50 12705, BABKORIERHLL ). €
ng, NECo» L] 25V 5F0lGmxvE-T, TOBRGBOAEIULLEIZREI %R, 77
A EHOEY L LTHGEE, FITF 7 AMPHEREZBLULZEBEROREEZREL TS
Tl FOAMNOHIZHEDTLE) M, 22, DTO2200852RTBI),

I want you to hear something, I want you to hear the unvarnished truth. I want
you to hear it from me, right from the horse’s mouth, from the one person who

really cares. (50)

What do I say to you, where do I start with you, how do I make myself heard?
I don't know where to begin with you, I don't know where to start with you, I
don't know how to impress on you the importance of every single solitary word.
Thank God I am alive to tell you, thank God I am here to tell you, thank God you've
got someone to tell you, I only wish I could begin to tell you, if there were only
some way someone could tell you, if only there were someone here to tell you, but you
don’t want to listen, you don’'t want to learn, you don't want to know, you don't

want to help yourself, you just want to have it all your own sweet way. Who can
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talk to you? Can anyone talk to you? You don't want anyone to talk to you. So far

as you are concerned, the whole world could drop dead. (52)

T AMITEIIHL, THEETZL2WERSTWL] X270 TMb7-wnwe B,
ThW] XYW, TOLOFTOLTOMEDEEN| 2 Lo»0EX, [beALiEL2
WCRAZEDONL ] [V DT TOEEIIOWTHAZBEITTIIL W] LEZ, Lb5A,
TVFOHmPLTNE, T7AMNAO [HYOFTTOHEE] ICHFL2MEITLZILIETE L
W2B Do EBHHREEDIDFZAME, T7ZAMEFNEAKRICERIZIZVIEETF 2 R
FNEDLDPFHELEEZLFSITEDLE, T/7AMPFBEVVWEESTWS [BEE]| %
HAEPVHSZEET 7 AMIEATVRDEVW) L R2ELI LR D, BT B, FYF
DHmZBE>TIDT I AT 7 A PORFLEFLE, [RSOML] BE0HAR S
ZIRCOP]I FIL%2, SREFEIWITER? TRSHLLI W, whhaET
TN DOEEICHETLIEREINDL L) DR ?

4. BIREEKTETI7Xb

EDOZEIZOWTEZ T IZHY, BABETRAI T4 73 a v LI BREKSL
(LR & Y T o R b el D G I8

NIV TT - U4 —DEWEFICETEIRL, AF 7473 v OBERED—DIL, F
Y—=NVX TVl h [BREX], 2TVHCSANESHIIOZbDOTHS, uy
AN AT LCTRFEAZ#T RTINS R AT R BAT I A NEE W) 2
ETH5H) (cf Waugh, 98)o 72L& 21E, [RIFHZEE2DOVTWVE]| LWHHACSRNE
RDEMIE, 7 T ABEPERX VN—1 0TV RVWEEZ LI LT, B LOTHRETE 5,
CNERAZ T4 272aylhTdDdLE, HEERNEAY 747 Y a ik, #hhH
BORZETD2DDUNOTF 7 A MIERLTWABDEREEINAZILET, BUHTTA
7arvD74 7 a EBRTEAS T4 7 a Y E L TRETELEVD LI
Bo TRUINE, 74203307473 arBEBHTIEVIRY T4 73 0DE
REDLDB T T4 7Y avbho TEERELTY,

72ERIE, R=HFLy b ThrI9FD [(Nv¥E— -V F] 2RTBIIY, [Ny
E— 2V R E SEHOINYE— - TV F2BRTZ6O0Z b—1) — % HEICH

14) BREROMBEIZOWTIE, 7-& 2ITHE (7-121) #3818,
15) SuzukizM,
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AEDELRELEAREDLT 7 A M THb, 1205, LX) hEAEDHFEZLTY, [H
Bt &) —CCED, Lad, T2 A oKDY TR, &&EIC L] Okwra
y METRC [=wE® | FEEPNDL, LD T, [hvE—- 2] E, A
BianyE— - 2y FE2B0RDEAL %, BHFEOBENFITOWTHERHTL L &
HIWEHTBAY T4 7 arFe—RIIEPNTWD, LHKRIZ, 727 AN, [RY
DB, BHERCOMPFEZEEDbNS] (710) LBRZZEHH, [Ny E—-T Y F]
FA~FOA =Y =BT 5 [ ZBRALALHTERY, Yovy—mzthoet T2
KA MEYZ X ABHEHOIC, RENLENCHD, Th@wz, Tay o7y

FADOERS T S REEEIMEY LT ERBLLTOT 7 A [Ny E— - 2V F]
Erw) T kichrb, LL, 29 LERARTRTZITANRLE Y, LI,
BRI (] onwnwroy MITRT [2kE /] THAHEWVIEY)FORSEEEICH
wiE, FhiE [Ny ¥— - 2V F] BERORBEOMFICHBEHRTE L0572, €LT, £
NxBHTHEE, BEYE ] TROLRV [Ny E— 2V F] OF 27 X FOFIHI
FTRTC[=E/ ] 2%y, BEENT 2L B 5, BARIC, [HyE— 2V F
HOOTHB] EVIHMFSHITNTEBERICAZ L EDIT, THLALEHE, T7A
FRHDA~FDA =1 =12, BIONY ¥— - TV F&BRTAH X b= =%
TRFBICTELRL b CREHADEBMETIRATH RV, [Ny E— TV F| K
ONT, FRXETFZ/AMNDEHRZDLDIIFHRBY o T2MERE, TDE &, HmztHw
P2 AD, BHAOMBEFOLDE L BHITTRTLE R D, [Ny E—-Z Y F] DERAR,
FIWhb, 0FY, (nv¥—- TV F| I ZOSHFPHEOSHICACEA LRV
PRABVIZBVT, A¥ 74233 L TOBKIHEEENH5,

Z2C [R]85, ZOF7 AN, T7AMOREARRELEV)TYFOF
EICHTAHNAEAT LA, FOTREVEEIR L, F7AMNIREENL L
REATWBELDY, L, hOTHY—IF, [XF 74273 VEIER L0LI%
ERICDHDHOFELDHL1(15) LEolze Y —DZOERIL, ZWHICEL 2T, TES
SR BDNBAY T4 7y arThY, EFE,OHEN, ERTHYMHET LI LT LEAD
ZVITEEITH Y, FIICERABTRERFA—ERH Y v (152) LwH e ThHb, 72
oI F, EERALOFAMEENDP) Z L REFERBDOONLEVESL ). ¥ hb,
FITAY T4 2 a VIRBERERTHIRIT L) LT 2EH 2D L0 6, 1287
L, BDDFI2ANERAY T4 23 avyThhbeh, DLTI/AMNePRERAERT 7 A b
ThHoHERRBEILLTAK, RETHIRETHVERTH L. £, H)—-EXY
T4y v avh [EWEROLECHERY] (15) H77 A MELERL TV A 7Y
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—D X574V aVvEhrER, LOLIRERICLHTTENDS] L) mkas
I, AT T4 7Y id [BREROFIFICHERN] %277 A PEELRETE
B BHEITTHb, O] bEh, FUVIFOEHBIIOVWTOHEBEE D LIZ, 7
7 A POREREEERTEIETLERNCZOLE, FUFOBELEYS XD LT E
PRI D, ZIRMOLEIEIVHT, F27AMIREEZELE VI T2 A OEY L, 7
DFE~NDIEICERE I 2 %0 ERBIZEVIREEZITIC L, FYFDEHIZON
TOHBmDT 7 A M DREIEHDEZ L, ZNSRZHZUREREITETH A o 7275,
TNHRTFHIL, TIRESOHMALIEV I F27 2 MY 2L BD v, 2R %L
[E <o L] B0 FREDEFLEA TV L TFOWERTLARL 25,

CCTED [BRFER] 2BVHZI), [COSHITERETHL | LWV HEIZH
CEARTH Y IRESARTH L, COGEIL, THEEZFICIERANTH D LWV
MNEICHLHE0H, HOTE»LENS, T [TOSHIIBRERETH L] v
IBEMOTH, 7L XELET 7 A VORZIEATAEXE LI 2R, 55
BRTTFEL TS, €% s, TOBEME, HEXFET I AN HATE ETORITLS,
SVANGE, CFEFIM O POBROELE L RO/ ETITF252LTHY, MR T,
TI7AMZRALLET [COTHIIIERETHLILZ2ELTWVE] LEZIT, B,
RZRBLC [RERETHLIELEZRLTVS] LF27AMNOERPBRELTVS &
W% B05675

RO EE, FUVSOSHEICHETAERICDEZ LI, [F27 2 MIFNEKDEK
vl L) ERMOLET 7 2 FOKGIEAT AEE, FTIREOF2 A5
FRUTNTEHTE R\ BT 7 A MGG EIE, T2 A MO AOERNH L &
TR LTS EWREITATHA ). ZOEKRT, FZ/7AMRHZLEVIZLIL, [F2
APMCENBEROBEREZ RV L) GEEATEL T LO TR A2, 2hiEdH 5 E
IRCTLIRRITVTH B, £, T7AMIBATHLIERELZTRO LW EOREOR
ERTBIET BRI RNTHA I ZIRBATVELDRMEPOERIN DS, L.
LDYDLERLNLIET I AN EFRLEVITHEEETTEOREL, 22510
KD 2 EMFET LD, LT, ZORETTTIE, ZFHRZIMEIDOEREEL
WHH)ELTBL, MOEDPOBERDLIDELTTFZAMIEDLY, F2A DAL
—VEZTMLZERHFLTVE, bbAHA, FIFDEBISHEIIOVTO—BED
ELTEo7ZKIELV, 28, ZRPELWVEESTD, V0 EFFZ A 22, 2212
MoPDERE DOHEFORULEDL DBEATHE EHRAETRY, 72 2 MTL LD
BRVDLEHEL, ZOBRNOEBZHELCT VA M2 HAL 2 EBL 0, [12C
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SHL) Z2F)FVERETHEILT, BUDTEZIIL, HENFT 2 A POEROHEREIZ
WhboFiidwohhnwa R, 727 A MHREBLZEROMEZREL TV 5L
TATEE DI,

ETRIE, SITERZAREXZILWE, FTUYFOSHIIOWTOHBOIEL S EFET 7
xb%ujmﬁ%wabéﬂibé DR H B L) T LR [IEH 2 LIIZDNWT
FUSMEEERICETAMMEES I LT, TOHMW %Eﬁmbtraxbf%ét&m
THLEEIWOWTEDLDIE, ZOEBOELISLITHDIELEDOBICHLTIETH %,

CDZEEEZHIHIY, BUSAWEEHRERE A — RS -V ADRHTREE
X% 57259 RABRBIIRDIIIIE )

HOEKkEE, XF#E), HOWKSERL, HCEERTAHIETHL, [ZOmE
16X FETEINTWAJE W) I, HESAWGETH S, L2 L ZomdEl
ﬁ—kﬁfl%4y7&aaﬁ%mVX?Aki%i&wo:®u£%$wt®mﬂ
ThHY, EPFEESZMEY LiF2bI TR Rwhr b, e &0z il A
FLERTEZLE, THE] BdiE 48] TE2wo T, HEEAM TR %
S>TLEY, BEDHIIDFM/REEZTLE D,

2L, BABFZAMDTFZAMTHL [FHNL] ZFIICLT, £22XHDHX
FHRACHBILLTTF 7 A MEREY LT 3 ETEZ 2V, [EOPL] 2T 7R
BFZAPCOVTESTVEEEZTORB, 77X MNPELXFRTIIT 7 X MU
D SPDTEEPRLIZDREEEZ L, RENP? FIULDHBELFVERED o TEAT
WHBERZBNSLTHHL I BT F, T7AMERHINZ, TIWhHAXFEZINGLL
72F:E, BEOBRICVAE Ay E—VORY)FL/-EL, TOX Y -V OBEREHAN
BHEL, MMELELI LT D, ) ThiTNE, FAIEITFTZ7AMEEIICLT, 2ZIIEA
TWEDIITDERD W70 FORTHHE LT, TNOHLZEETLHIIEETLHIE
T2, FRE, XFEPZT TR LSS, ez E, [HrhAR] 2IZ Lo L THEEN
T 7 L—DFERREIC LT, ZIRHIECHERIILASHPDOERYH L ERT, 7
V=02 e FREBET A0 2%, £XEMEROBRTREICEDLLE — T
BALTF A VI BRVATFADPEREINTWSLEHRT A LDVMERIZLEDTHY, PHED
R ZNEESHCHEBRIE L TR Lz R 2w, i, B4E [1EC62L] 285

16) [2. BCE k] M, (http://www.nagaitosiya.com/a/autopoiesis.htmi) o
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LZET, 77RAMDAEIHIC, BRDIEHELLLE TAH] 0L 2FRoFEDR
ZHEI o 22T, RICHIALZERTE, SS5RMNOEHZFIHALTEIY, ChbHA2 S
ERBZRVERR, BIRAELICAYEY IV =L LTOEREZR, 20BEN%2 77 X MR
MEIETHTHA I,

I want you to hear something, I want you to hear the unvarnished truth. I want
you to hear it from me, right from the horse’s mouth, from the one person who

really cares. (50)

...people are trying to talk some sense into you, it's not all just fun and fancy

free.... (52)

MI<CoRL] & FIVSOEEIETIBRERIOEZ L, FILXF0OHHBHLE
BALLZ-BOEkMNE 71473 a v Thhb, 7205, XETFIZAMeHbEWITE»OE
2E, TE<C6R L] BZ0EKRTOECE M%), 2L T, [RISHLL T2
AMZDSDDORFLEEV)IHEERNET 7 ANTHBEVI)HED, 15,1
2RO ETHWOTRETELDDTHLRY, [IFHML] BZFLEL, FYVVWE
BRIl OWVWTOHEBERBLT4 27 a D740 a v kaRETL 742330 Th
HUELIZ, XFETI7AMNEH LI LI TE 742 a v BEEIRVELI D, 205
CZ, [RSeL]IE, T7AMNOEREVEDICRET S I LRIATRELE ST
bl, FIWXEIHRLEE, FKrz [FOHL], BROBREERLE T L2O07 7 A
FTHBEHELDTERVDIEAL ) D £9, BitELPVE, [RILPLIERAT
CHRT [RESOHPL] AMTEEDALLTVEDOPHRRLEIEL TS LI, #
DEIRT, [IE<OP L] BHFRFLEERLVLARNVTDOTF I X MEREZWET L5 7 A
MELEBERDBDTRLZWESL I D b0t BERIE, XH¥TF27 A, HEOBDLHA
BZEHLTT 7 AMIEDL) LEREEZ 200 VH) L2 EETLDOTYH, 8
RADRERE ZNENRET LD T %L, HEMEEDERZEELTT 7 X F A4
TERTLDODNEZED2BRVLDTHALI L2 BREELFIVANELEZ DT
BWNWIEH D Dy

2L, TRSOHRL] 2B ZFLHEOEHET 7 X MREBE TR E T 281212 K
FTWeo 77AMIT A NEBEROEBEENZWDOLRS, 2324 HFIIHL L AKE
T LT THL)o LhL, TOZLIFEEOULMEBOMBEICE X B SNl 7
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7 A MCEBRDPBZVORE, SEOEKRIT, MEDULLNE, MEDTAT T 474
WCEBRED L0712, 1205, TSP LIRZGENREFELR V. 77 A MO T & “you”
W2, HOWABRADWEBENTEINTVWENLE, 72 ziE, T & “you" IZHR
e VoV = RALTEH, ENHBEITHAERESNLZ LT R V., T &
‘youl WCAREERMRALLD &, MAREZRALLD &, HUELERAL LI &, ThOHNRE
ITHHLEVIRBIZEZIZL W, T & “you” &, &5W5FEICIZITERICE,
NTWb, D72, MAET 7 A MORADEREZTIRREL T HHEDILLMERZ ED D
TENTELRV, 77 A MPRERONECTRLRERE L2ORT) FyOBEHTH o720
%5, [RSODPL] BEOBRTOERICZL R\, ZLT, BRI T 7 AMNIHLR
FoRBRE DY BTSN, TAT YT 4T 4 OREPZRREZ RS 5. 7 5 O
RBLUTITEE VTGO T 7 A M ORAD, EQLIRUBLMENPODT 7 X MRS
REINLLVIHIBDTHLOLRE, RO L] X, ENTEEZAURICILTWAS,
EhoZ%, BAFZTIZAMIBRIPIGWIEHEKZ T 7 A MPEERLTWEE, £731X
77 A NOBROPEEAT o107, Z LT, €I%bLE, FrANb T, BHRO®
TBhEDRLEDIHEL

ZH)LZenn, [TREOML] I, XETIAMIEDL) RERPDHLDPEWV
IRAEBRELTCLET ZAMED L) BERD T ET 200 EVI)HEDILBIER
BEHRTLIHECHL, EAOBEMNEFHELT 7 A MOBERHEE 2R XFET 7 A b Dk
DELTHEILDBTED, TRADPEZL [IEIHR2L] @ T ORFLER, HGETDH
% “you" DEICAOBRICEEZETT, ALY E2EDY, HABTF LRI L 2BV
JA57z012, LALE2S, TNTHLELYIIDEZEZBLRVOIDONFTHo 2, £
METRT, #E25H “you' BF 27 A MDOERICHAZEIZWIZOORFLEZ LI L
BTELEWH)I L, 2oz ®, F7AME [EbEiwTiN] (“don't make me
laugh”) £Bv, [fIbbHH 0 o> %] (“Didn't I tell you you never know?”) < £1iZ
[(ANEANEWARZFTHLTCEHELTHLEL ST EZKD] ("You want me to talk
myself blue in the face for you') TL A2 LIIAFERTITT. £LC, €9 LciiEx
F7 A MRHFIZLAVEWE L (“Go ahead and talk my arm off. Talk me deaf
dumb, and blind. Nobody is asking, nobody is talking, nobody wants to know.”), ¥ify
CTEVWL D72 LTI L] (“just don't get cute with me, just don't make any
excuse tome”) LEIDLE L, FZAME, [FHELHVTVWERALVIEZHATY
B3] EwORETTHRRDS,

65



KIER R Fmk NSRS 122

Answer me this one question—how can you look at me like this?

Don't you dare act as if you didn't hear me. You want to know what's wrong
with you? This is what is wrong with you. You are going to the dogs, you are
lying down with dogs, you are waking sleeping dogs—don’'t you know enough to
leave before the last dog is dead?

When are you going to learn to leave well enough alone?

You know what you are? Let me tell you what you are. You are betwixt and
between.

I'm on to you, I've got your number, I can see right through you—I warn you,
don't you dare try to put anything over on me or get on my good side or lead me a
merry chase.

So who's going to do your dirty work? You? (53)

ZLT, ) L@mBITRL, BBICIZ[1E) > TBWTL ] (“Can’t you just leave
us in peace?”) LB WO,

ZZTY Y a2DMDT 7 2 MHRIZHNATEL DB WWEL ) JEDT 7 X M,
N BEANMZ 8T OPHEARZREARLZAVHCONE—FT, 727 X MIH
MNELVEFEBIINTIARDERRP, £ LEHBEICHLTT 7 A MOBREHET 5 C
LEFBETLHEIUNE V. 72 21, [WHELWHE] (“Facts of Steel”) DFHIFK
DEIHHE 5,

Nothing would please me more than for me as an artist to be free to sit here and
tell you the truth. But they won't let me do it. May I tell something? They will
not let me do it. (2)

T2, TOEHPOLTCRAMNEF =X L/M30 [HOTHASZEET L L WiEE]
(Self-Imitation of Myself- Stories) DBIMIZIIKD L S IZEINTH D,

What are these?
The title page says they are stories.
Yet how can these be stories?

Nothing is told—
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Although no little listening

seems to be solicited.

But why listen?

Is Lish listening?

Or is it that all the fellow has in mind
is to break a law

no one who tells stories

has ever even heard of before?

Yo YaDAZT742vavld, ERIVELA, BEWROBER ThbbEInso
T2,

5. BIROPICELRTFIAPNEFENE

INETC, BAZFHETHN <A 7 VA0 [RER] ho@Emz Bwild, <47
WRFEHAER MEY Z AL L BHEFE, 727 A MfAPEINTHE D, TiER L,
MBDBT 7 AMIEDEL) BERDTETE20O0L V) TLEERTLILDZLL, 1

L, 727 A MOBREZHEEL, FEOBMZEREL TV T 7 A MEREZHEL
720 LWVIDY, BAEIETZAMIBATHIRGZHLAEERT, BULOZALD
DERDLDDOLRALEEHT, BEORIIA Yy t—VORY FEHEEL, TOMRETLK

WIEZOBREZEZEZTCLE)INSTHY, TOTEIEMMETH RV, 727 A M et
CETHYVHRT L THIHL L T7A MmO LI, 727 2 MM, &
DVHIE, TATY T4 74 2ERTHIELTERY, &, 2212, BHEIZEBRZ X
V7%, TRNCOHRADERPIE LV ERBET S 2 LA SR TH 42, ML Eh
PEROA—REZMILILZHEBET LT, B LnaIa=r—a VPP ioTHhH
WL R > TV A EREZHAITLERD H 5,

HEmoORE L RO [RHEEH] OoErmiZ, b, 22 CTEROR—FERIELD
BRIZHDDVEH22 572D ThHb, BEOKDY LWV BRPBEROA—F R &E
BOWMR2BBEILILTHE%5, [REH] L) EREEROA—REHAT
BERoTEEDBERANLRATHZ20DVEE %5013, FEEOEBR»%ZATH
LT ENERPEREZRIITLERA VN EPLTH D, Ty, BRERRIED &
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A BRFERNEERDLDI 2V EWIFREEELLZERATHA—FNE, 5577 A
FERIZEBRT A0 OWT, FHENICLZALPDEEND L ENPANZ DT LD
EDOLHICTRELEHHET L, bHAA, HIABOLFHBOLNIZE, TI/AMD
7212l (Eol) REVI) DOV ELERFEAETLINREELEETLHD0bH 5
—FEBEDLZAH, HOWALEHRIL, 727w, ZLT, EFHED-MREATRE
LT, 29 LTHRZDDDRERTHID72E, ZL T, BEOKDLY LIZLD
I DEROBREDNDZLTH LD ([Y=74 7 vDO0/2b] 80-1)

NECoHNL] dF, F2ZAMOHEIHL, [AALZEEREZEDELLEV)IZLEZE
HELEZDLNN] LESH,

Just who do you think you are, coming in here and lording it all over all of us?
Do you think you are a law unto yourself ? I am going to give you some advice.
Don't flatter yourself—you are not the queen of the May, not by a long shot. Act

your age—share and share alike. (51)

[Hfxabesd] Lix, $LF22LTHD, ZOEKRT, [Hfxabes] Lii%
MABRZIRTRETAZLETERV, ThE, EVWHE SR 252 L 2RET
LDTHolze Lo, [HflzEAbes] ik, HBEOLBMNEBIMELEL DT
E4<, 77APOEWRERD, FEOBRNEZFHESEL, £9T5I L TEROR—HE
RKODLERTH 5o

bbaA, [REH] BHHFLELZ VL TOEROBRMELREL, Wm@Mﬁ
RHET B THIL, 7)) 50, RN SUREFROREIZERERE L LTS
SO BRI E TR & mot®:ﬂb(¢%)ﬁﬁE£%%K,ﬁﬁ,%®
BREZMELL) LBOLILIEFERTH Y, 2842 5I1F, BRL1ZE DT HREER,
FHMC, BREZBEELI)I LI EA] (2, 330-1) 26 Thr, A, 7V

BHEICOVTOHEBICHZDAD, 77 A MIESELTZ, MOL2OEKND LU L
DLEDTHHELTHOTILICL ST, TYIFOHGNET AV A DOEHEFERHBEICHEML
TWRRICHRE N TiE<o L] i TREGR] WAaEREEEL, Thafel X
HELTWD LI,

2T, k<ol FEsE, T 2%%#H, “you' F27AMERY, F7A
FDF T ARG, HEVPTIZANEHIC, ZTIXEDL) BRI LODHEEL L)
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EBOLIEDENE LT, RELTHEDA, 77 A MPREDE I BRICHEZMITT,
REOZEEEDT, BOBEFRI 2@, IRYEINFEITS2012, LrLadR
b, TNTHTI7AINDOERZMEEL I ERVELEDYHDLEDL2/HEVDIT, &
FOARFEAZBRRCTVDE L BFEDD, TORNFEIITTEIEN, 77X FOBEROBRIC
R HETH D, LT, ZOEE, BAOINETOLETLH S, 2505 [1FHHL]
BF=A v a—=J 4= VPR LIZLD AP EANRDA Y 74 7Y a v Lidfk
he Ya—T 4= NVFRZABPBEANRDAST T4 7 a VIZHEEPHODT 7 A M2
HROCEET 7 AMAD “you' WCRBZEFTEL (f[2. A5 74 73 ayOE]D. L
L, [BCONLIZEIRLEE, 77 AMITESHIZ, BROEEICEIITEH00,
HOOHEZ Lo VHEANTL S Z 2 VERAICH LTAEEZZIZL, BETVWTETIAR
DI LEB-oTN] LRBEZEROEEZR LA, HEDIL, BOLEPRIAT
7 A NDEROMERIZERMT L L 0WIRFOLEBOEDODT 7 X MIFEFIZENC LA
%, “Don’t you know that one hand washes the other?” (51) &if, TALEGEL TV
2 PDOETEDLENLHEVOFNIZHI 2 5,

(S L] ORFL R, REARRELZTZ A MZEICS, EEOBENLZHBEELLIY L
BOLBIGEZLIRETH L, [EONL] E, AT NVAWEERTOERZKS 7
IANETEEDETHD, TORIE, bHbHA, TI7AINOEREMELL) LT HLE
L ERPVLN D, Z0XII, Fald TRCHPL] ®#b. 2LT, [ECHML
DRFIZEZES, 2322/ —1 35, 2F0, [IE<oHRL] X, SEICHET LG
EVIHIENLLS, TI/AMERGEVITRERDIAY 742 a Ve BAILPTE
o 2LC, BHEICHMNALBY, 25742 aVHBfE, 77AMNTHY T4V a
VTCHBLEINLBERMAZH DD LI FRN LT 473 a DO EDTHLD%
5, [RCHML] 25b LR, Thbb, 7R VERDLE, SIERCKL, B
REFIZBITAMEOFRICHZMET, 2322/ — M 3T2RBITHVEVPVE L,
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