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Performance of a “Portrait”: On “Portrait” by William Faulkner.

Akiyoshi SUZUKI

Abstract
“Portrait,” a work of poetry which William Faulkner wrote in 1921, is
regarded as a love poem by many scholars. They believe that in it, the narrator,
with Faulkner under the mask of a clown, invites a young woman as a portrait
to speak of careful trivialities together with him.

But the following two points force us to consider a crucial question; who is
the true subject of the portrait in the poem? First, a portrait is generally defined
as a figure of someone, especially of his or her face, in which we can recognize
him or her. In “Portrait,” however, we can not do this at all: the woman keeps
hanging her head and hiding her eyes. Second, “Portrait” shows us that the
woman's voice brings the narrator into view, and then that the author and the
text in itself come into existence. It is not that the author Faulkner produces a
mask and under it gives the description of the woman's voice, but that the voice
produces the mask, or the narrator of the poem, and it produces the subject of
the author.

The best account for these facts can be found in Jean-Luc Nancy's
discussion of a self-portrait. He says that a self-portrait is the subject in itself of
a person as presence of absence. We can never see our own face with our own
eyes. A person, hence, paints a self-portrait on the canvas, expecting others’
look or voice to himself or herself. The same is true of our mask which we wear
in everyday life. The mask is, thus, also the subject of a person, but not any
signed representation of such tendencies, actual or imaginary, as are perceived
by the subject as being part and parcel of his or her psychological, mental or
physical makeup.
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There is agreement that Faulkner wore the mask of an artist and dandy in
everyday life. And one of the masks into which they were integrated was the
mask of a clown, the narrator of “Portrait.” The writer said that “I read and
employed verse, firstly, for the purpose of furthering various philanderings in
which I was engaged, secondly, to complete a youthful gesture I was then
making, of being ‘different’ in a small town.” It demands him to write poetry,
expecting the look or the voices of young women who are his contemporaries.
In short, their voices produce his mask of an artist and a dandy, or Faulkner
himself. This is fully expressed in “Portrait.”

We, therefore, can reasonably conclude that “Portrait” is a performance of
Faulkner as a “portrait” and a kind of meta-poem of his poetry.

William Faulkner O#EADFHIC “Portrait” &£\ 9 dDOWH b, —AKBOFEY T8, HO
HITHEZHELTWLLJE LTOBRERRICHL, EE R, HZRET, wol rilENE
B EFVEIT BFEZ

CDFFD "Portrait” &) ¥4 MVIEINET, FEYFOHDRICWS, ZOEZIRL,
BZRLTVAREZI/LTVWALLEEZONTE R, 722, BELOEREIRZT, mBL
NS D R REORRE, THER] LS220725950 7 HELZ, —BREZERIC
W2, BAINEETOANBHLALTIENTELEEPLELZERE—T7 4 Fa—0
—DIEREI BV FFFY NPT ILEEFALIIE, 74 F2—V—BKR, £—T
BH%, LHL, [BHIANEZONBHEALTIENTEDL] LI AHHh, AEdrEDH
PHET S5DT 5N BVEDEHBELEIERDLDEL ) H? Y

“Portrait” %%, N FOHORICVELHEEZBL WL LTIIZE, ZOREIEEFHFLLT
MOBEAIL, BE, EIHRINTE L, 7255, “Portrait” BZOLMUDT L ThwEF
i, BREFZTOFOEZIRXDHE2DON? ZLT, ZOFREIHROBLEALAID?
‘Portrait” PRBOHBREZHIHZVOLS, HEREMCEZTATD, TREIHEIFOHK
PO, Ein, BOVF(BEHLALRTIENTESL] AR, L [EBEopBLBL ]
LEDLNLHBY, FOMEE Faulkner BHE L A9, 12721, Thid, whwa Hgo [E
2E]Y CHbLERUOMBEL IV EEHRE D, KREND [bL] BERT LA
AEDOBE E LTERICRZ EV), T ITHBE “Portrait” 2 2 LI HkEL

1) Faulkner B PV /2fAMPORER L, ToLEDBHICEEEZELER V. 29 LT
BROBRITDOVTid Stephen Kern (2 F & T o -HF5EE D H 555, Kern DR T 2D
BREZ "Portrait” [CRWATILIRITEEZICHV. LA T, HIZIR BELIZOWT
Wittgenstein DE ) £ 9 7%, HCZ2ZELZVORZDOREDEREEZ 2HFRVWES S,
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LT, BBYFLEAEIM VDL L) ZLETHY, EBE, T “Portrait” 1 Faulkner I
Lo CHEHEOBEELVEHEZOb DR REL TR ERD L) 1R D DY,
“Portrait” X, Faulkner DFD—HN A ¥ KL P —ICHRZB LV DT TH 5,

F 241X F 9, “Portrait” DFH A % HIHT L7-Judith L. Sensibar D%z +HE LTz H# D,
“Portrait” A HBREOAIM & EEOBRAZFA UHREL LTRELTWA I LZATVL,
S TR B E 551 Jean-Luc Nancy Db D TH b, 72T James G. Watson 275,
Faulkner ®5 7 Z MZ2WT “not a self-seeking but a self-presenting art” (2) &~
7%, FA& D “Portrait” OEBIL, T0HF7 ) ZAEDHAE LTRATWIZLIZb R
57259, “Portrait” 1%, Faulkner IZE»PN72d D ThH S & FIFIC Faulkner 2%, €L T
Faulkner 2&L 2L 2D DTH b,

1.

Sensibar i¥4*2 T, Faulkner °H b O£ % F L ® 5K, Conrad Aiken (27 H\», #
£ (sequence) ¥ WIH B THELKEZH—T A RELRBEAEZEZ DS, FErHFE VLD,
FRETCRHBLFLZHBERLZY L) [H#R] % L7 (“Introduction,” xiii)o €H
&L 312, Faulkner D\ < DhDFE~OHEMED F7-RIFHH S izo “Portrait” dZDHO
EOTHbH, bLdEWY EIFSh3Z Loy “Portrait” TH %25, Sensibar D[ FHER ]
DRI FE T, EOLUNDEVRBAL ORBEMOFELTHRINTE 2 FIZIE, H
Edward Richardson (¥, W2 ICWMTNLE0HFVERLHEZ —MICEF 2T v 4 &K
P E OB R GHARAATE (97), ZNDS, Sensibar ® [FER| IZE - T, “Portrait” 1ZAFE
&% o TLE o7z Estelle N\ORESLHIBHEICBIFAEESEIRZIILO LT HEA REK
R MEEE R IR % 8 2 5 Faulkner 2%, 19HREEZMORENF ¥ T 75 —ThHsrE LT
DREZPAY, HEOTWZHEL, ZHEOPCTHEOZEEZ RO L EEZFHES TWHFL
W) T ol (The Origins, 153) o

“Portrait’” 1% 1% U %, Faulkner A519214F | Estelle 12 Bk R L 72 F4E ) O %4 Vision in
Spring D 5 HEHOFHE LTEINDY, A3 T F19224ED Double Dealer 7%, 121962

2) o IBL2%] 0B 2EREOMBEICOWTIE. Jack Derrida, Memoirs of the Blind :
The Self-Portrait and Other Ruins, 3 X U The Secret Art of Antonin Artaud R° The Truth
in Painting %2 ¥ % BWe MUV T VBGBICET 5725 0ORE L W o 7 EEOENRRANME
FLTWEHE, 250, HEORELSBEEVBELICEIMRDL ZLITL o THEDE
ZERHEEENLEPMEE SRS, 72, COZ L EEEL, At Honnighausen DRTE
e DU ERITT B,

3) tidwz, Faulkner i, Vision in Spring % Estelle 217 D7D 7D TR %L, —/
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fED Early Prose and Poetry \ZHIHDOFHE LTREINEY, 20O, Faulkner DZiL %
& \» 72 Joseph Blotner #%19744E, Vision in Spring ® £ 1213 U ® T fit . (Blotner,
307-312), 19844EIC Sensibar DFFEIC X o THEDLHINZIZH SIS NT, “Portrait’
ZEMOFD S FEOT WD BNV EDODFHE VI R ENBICFE 57, Sensibar
P ABOEY)FL2 L 0DRAEZHE - 2B FRL B0, FEORMOER, LY
HlF “The World and Pierrot. A Nocturne” 281} % ¥ T O ) BB kO h.LWLREDY F
ELTRELTWAREREDHTHY, Thwi, “Portrait” DFEADRIFIZ, EHORR
EV)HRFUCRE ML TWBLERX L) LIZVE, HEDFEIHASLH TR o7
LI D Richardson IZ2WTIEWEMS T, ZOFAEZE R L 2 54 - T w72 Blotner 25,
“Portrait” % “quite realistic” (308) &M E DBEAWMEL-FOVLoT, HEHBOD
PRYFIVFTHH E LA (308) DITH L, Sensibar 25, ¥ruodRE 2z, BHERD
PR DENFOOEDTH LD E L7 (The Origins, 153) DX, Yoknapatawpha Saga A=
DML REMAEICKELSFELZET X5, 7245, Z? Sensibar (2L Td, “Portrait”
DEA PV, ROPFTRECPTHTHI TS EXUZETEL, EFRELTOEY FE
HELLTORBICEY) 2T T2 W) BAE, TNITORGTEEDb Twiv,

HLEET, KU ZHBRETHIAFICEMEE L, LvwIHInd, ki [HHA%E%
DANBHEALTILNTEL] L2259, Ak¥E5D 75"&°§ PHET S5OF bR VEOR
LEENLZ, 6D00HENPS RS “Portrait” OBMEEATDE 3 BLERBEDOETHRY K
Sh2ERE, AEOBEEELLEHLRIZY, ZAR) LACEISIITHLI LS
R

Lift your hand between us, dimly raise your face,
And draw the opaque curtains from your eyes.
Let us walk here, softly checked with shadow
And talk of careful trivialities.

NERKZHFE LI-BERREZE XL TEo 72X 9 TH 5. Sensibar, “Introduction” pxi, H
 p.38% 2K,

4) Vision in Spring & Early Prose and Poetry \Z38# & 172 “Portrait” 3 & TR o T b, 75,
FROMBICBHEBLEVEER D, £7 7 A P ORBIZDW T, Sensibar, Faulkner's
Poetry 28, B, AWITBIT S “Portrait” DFIHE L Vision in Spring DD D% fEH
L7,
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Come, raise your face, your tiny scrap mouth

So lightly mobile on your dim white face

...............

Raise your hand, then, to your scarce-seen face
And draw the opaque curtains from your eyes;
Profoundly speak of life, of simple truths,

The while your voice is clear with frank surprise. (33-35)

COFREDRZBAUETARY L LZHAVER “DoR5HIT)" LEoLLEVEEND LA
WA, WFRIRE X, BRIV TE, BTwahine ) »0HBEASTE v, Lzt
5T, BABEENEBRTHHEEIZ LRI TERLEFDP VWSS, Lidvz, #
ZiZ, BV FOBOMICHRTEH,EY, FYFICL o THLHOBTHRD D 2HFEITIZ
EWRV, ZT, O “‘OobiR)” orkE, LYHRT HETERHRE] &P
RZEITT 2,

LIAHT, BYFRIHFORT, ZoMEETERMHRE]ISH L “careful trivialities” ([
HOKREZHEE]) 1IZ2WTWwWo LXIZFEA) &% Do Sensibar iF, “Portrait” O KHEAH
“scarce-seen face” 27 o THATWL DIF, “careful trivialities” IZDWTFHET Z & T
% ® “unique personality” (The Origins, 153) 2SBHIZ 2 U, LA “a real girl” (The
Origins, 153) OE%2EL$572975¢ L, Robert F. Storey (¥ U T, &Y FIT “‘a poet
in live with dreams, not with real women” (The Origins, xviil) &9 ¥ ORE ML
DORNY) ZHEHT 5o

A, EATHANE, ThEBPLEFTERVZESL)Z? £HE D “careful
trivialities” IZDWTEEA ) LF- DBV FEHHE TH S, “careful trivialities” 122V T
g4 21E, “unique personalitjf” DBHIC 2 ADIIHBRROZELZDENS, LA “a
real girl” ZHEELTVWAD%ES, b¥bEWEH S “careful trivialities” IZOWTFEY EB
IEFI) LR BVOTERVESL ) B Lad, BHRIFORKRITHRLC [FEr)] LF
5 TWh, CITREIEDPOFELEORMOITEITLHE6ELZFIALTBI ),

Lift your hand between us, dimly raise your face,

— 171 —



And draw the opaque curtains from your eyes.
Let us walk here, softly checked with shadow

And talk of careful trivialities.

Let us lightly speak at random : tonight’s movie,
Repeat a broken conversation word for word;
Of friends, and happiness. The darkness falters

While we hear again a music both have heard

Singing blood to blood between our palms.
Come, raise your face, your tiny scrap mouth
So lightly mobile on your dim white face;

Aloofly talk of life, profound in youth

Yet simple also....

...............

Raise your hand, then, to your scarce-seen face
And draw the opaque curtains from your eyes;
Profoundly speak of life, of simple truths,

The while your voice is clear with frank surprise. (33-35)

L72H o T, ZHH “scarce-seen face” 2% o TRV THATWL 2 &, #&DS “areal
girl” &bk, ZH® 21T “careful trivialities” WCOWTHETZ LRV LTELZ S
N&EBHL, MLEBHT, FBYFPELREERIE I ELPDIICOLRALE2HED
Kb POELETTOERR, BYFIBEOP oMY SR EAL LIV
590 MRAT, B2EDRDYPOLELETTHBY FORETHLO%L, KL “a
real girl” X% A2 L BE, BWEZEZLFRVNESLH,

EINE, SITEISEMIZROZ &, [RETERQMBRE] 5% KIx%E, Wi
TVBLOR? W, ZOHIZ, ZbZ2d0EI0 [HETEQMERE] PEIFOd L2
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BHnizoh?
2.

FIT, BEOBIZIEHLE Y, HBIZEZXHIZ, EYVFIILIL5 &ML “careful
trivialities” IZDOWTEBRICE L TR LRI ZH 72H, PR LB RoFRIMI AT X
). ENRBRATHOHLNTH S,

Raise your hand, then, to your scarce-seen face
And draw the opaque curtains from your eyes;
Profoundly speak of life, of simple truths,

The while your voice is clear with frank surprise. (35)

EIAT, BITTIE, FPHHTHLIBIC [FEAH] &, COFTLEREOFTVE
T, 2O [THBH)HIZ] L) RREZRER, FVFILILIBROFIHLTW
COZFRLTVBEILEEZRLTVS, BIIRBEIHLP IS BT FHITW—F,
FlIWFEFDOLIABHATH S, ZOEFMMEHTHLHEICEAILEI LI T LiL, FINE
ANZHELEEIHEZ S Z L 2RBELTWD, ET0UE, BYFICL > THRZOFER, B
DRICHECHHEER%. 2%, BHEOBHELZ T2 DIRELDOETH %, “Portrait”
DSEANIND 5N 725578 Vision in Spring DT —< DO EDREEN LI LTEEN 2D D
DRETHDHWPZ, “Portrait’” LHENOMOFLEOLEMIIT ICIORIBVTREY
5o

KT, FORHEIMMEBELBRSESL L VW) ZDOFEBIX, /& 21T Merleau-Ponty 7%
Phenomenology of Perception TRLI-& 9 7%, BEMRBELTOE) Z2RVHT, BH
E—1X, D Merleau-Ponty DFEY OFEHRZ 2T, BHICWETF 2 A (=8FFERE) 72T
T, T7AF27 (=SEDED) BHsLL (191), bhbhiILE VioF%HE
LTz eid%E, 22V Fa— Ve LTOTF 7 AMNCRLEMBOFEDT 7 AF2T7ELT
BZTAHILT, ABEVY) [HEEMME] L) X hEHOL b Lo [HEHE] LT
DB IZE > TS (193) L L7z Thbh, FIIMEFLOEBEIZL5EMOBEERETH
(200), ZOREBROBEIIE OBENOUERIIKEBATL2b0L %2 (200),

FOERT, FOHOBLRIEFTL LTREHIERNETZIRISALWI XY, FLLTE
DFIMNT, ZOREHELLESZ D, WP, ERBIISZIE, BLoFE, KizEVF
OBEDRIZERIELE LB, FBYF2IEAMLI LW IRELE, EERIIMEDOFES
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HoTELHTERT S, LThE, FELTOMBEIMNLZNLZZ, [boL] 255E
DFEBERLZDOTHY, FBY)FIERICETL T TIE RV, Lo T, RHFT
WERDOFED “clear” TR %Y, ZOFEMHELZTWLBbha L& HfXEHdIEN
(scarce-seen face), %512, ZHICEDETHIEAZAL TV, ThbHED FIW
KLTWL ZEiZ%h 5B, RIZ, Sensibar AVRL72& 912, ZHEAS “careful trivialities” 122
WTEE DR 72012, HRIFY FORPOWERABDLLEVIDOLE, ThiEF 7 AL
LTOFEYPIEE o 72720 I HER EDMNAEVIFEICL o TR o bR EVIRETH
5o 1205, ZTNIEFEN FOREOKEIIHTHHER, SVBRINIEY FEEZRYMD
JAEERE VS XY, BENE, ZOBRTABBZERL LTORNRDDTH S,

ZNIESITBE, TITHEERI LI, "Portrait” 2%, HO2PUDEMRE LTHET A D
72U RBEBY)EPEALEAEEOEBIZOVTOEL VI LY, XFBRYVSEHEICLLE
WEE LT [RETEAMRE] 25RXEPIRTHDOLFEKIC, [b2L] LWwHFEYF
BEENDE, L7eoT, HOEBENERTI LV, FOEROBERERFLTWELLRE
b bR, [hlzL] EwIEYFEIETh, Lo TEESERTZLIREIV) T
L7 Faukner DFICBVTIE, HY FLELZOBBIOVT, ILHEI/BREONE
RRBRTHRERELFEbNL, 2F0, EULDIEEFFELLE, EBVEIEThiw
5 Z L7, “Portrait’ TRFED FALIN, (EHAERT S L) BOMFIREND,
WO FEMEEDORETH B L) BRI L0521, “Portrait” MREAZTHY, KED
FEBERT L L) L, 2, RELKEOER, FIICZOEFTERTZDOTIRE
WEBI P REEWV) BOE, WEHZRRTL2DOTIREL, BEEICUT, RHShb
[b72L] BPRETHUOREDQHFE LTEAKICAR S L L DI, PEOHEW ZIAFES
LOBBEATEICBITH2BRBELRTDDED S, %51, “Portrait” ¥, Faulkner @5k
TDLDERBZTHLEROND,

4 13KIZ, Faulkner DIRM%Z K5 #im% WL C, “Portrait” 7% Faulkner [ZEFHN72d
DTH % & FKIC Faulkner 2%, € L C Faulkner ZH{ 2L 20D THB I L AT
{zeikl&d,

3.

FIZHBR72 X 912, Faulkner DFDFED FIZOoWTIE, RO & v 24
DX¥XF 75— EVFEIVFEER Ho [HF], e, ZhlEC, BEEONE%
EZLTHRETH S & L < FbN B, Michel Gresset 1& 22 T, “Faulkner’s Self-
Portraits” DT, ZOIRH%—HOEETH 5 HHEiE (a self portrait) & L C#k\vy, HE
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8% “any signed representation of such tendencies, actual or imaginary, as are perceived
by the subject as being part and parcel of his br her psychological, mental, physical,
sexual or intellectual makeup (3) & EFE L 7> LT, Faulkner DIREIZOWTE#H U2o T4
Aakam L C & /- Sensibar b ¥ 72, “Portrait” O— ABOFEY FiZonwT, ¥ uniRE%
& o 7z Faulkner Th 5 LR L Tz,

h, BRARBZIZITRO L) ZEMZRE LV, RELZY, BERS L VIZHERD I,
NREZNCERTHIDOLDOTHAH) 2 ? HEBRE LTOHBRITKRD L) 2BREZRTHE
PRBETTHbS, I, MEFREATEEVETVIEL S, 20L&, xR,
WEFRFRE LTOHTESFZWRET, 7205 F2RTwIIEwvnine, BLEHUAN
AN LI, BEFRANAOFERETHELBRET I LICADIETHE, 22
KBWT, METFORELIR, HEREZHVCTWSLXOMEFESEMRET L LI, H
BEROBEDWEL L —HT 5, Th@wz, HERORELLIX, REZREHEVRERD
HEEEZHEoTWARELTHY, Lo T, BEBRLIIELZLIELLO—KTIERL,
NOBDEBEZELTWE, THIRRETHY, HEFIILoTOMETH L, 72205, Thid
FIFICHEFOERZOIDTLID %, HEOHTIE, HO2BO S Z LITRIET 57,
ANOBIDICELHINHEIE, B2 TR, BESDBEBD 2 HELICHFL 2T %,
COERIZBVT, ERVHCONETHL—FH, GUNOEKIIHLHCIECAES L &
5o FHERIHMIIBNTOAELBLDICHL, HREIPECRINTE), HEZOLOD
PERELD, LoT, HERIL BEPH-TIZEETIOINTHY, MEICBIT 4
BAD, HH0EMEE LTOHCOBFREED, Lard, BT XY BEBNRES
THbHLER D,

Nancy O B&@ICHEAE, HEGRE V) HRICOWTR, BIZENEIZRILITED
7259 (32-36), & 5IZ Nancy D—HizZ ZIZ3[HLTHBL,.

HEIEH 5 EROER TRV, BLA, HEREZOOLEAMSHD - HEr 2
DLOLLTHET 22 L Thb, HROBRELIE, BN LOBKEBLT, T
RIEELEV. BRIZHESE LABRE LR, wetls, BRIIENTD
R ENHE~OBETH D, LAL, BRAZOLIELOTHIOE, TRLL,
BBRADLNONIZIWLTEREEINTUENENIZBWTTH S, Thbb, B
BEOHERETH B, Vb zhiE, bLbNOBEOERIL bhbhE S
A LTHEET D b —2 LCRRIC RS RIET 5 & & — DR T
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7285, BRIIBU A FAOEEE IR, ﬁ¢§%®i%@$ﬁ——ﬁ@kbf@ AIE

..................

RIZZITho LI, TTﬁ@%@T&mewﬁQ?LF%ﬁ%K,%%Ktof
BCWB 2 ELiE, BEDEOTE—ENE OO S o TES £\ ) & b—k pi
boTw2 ] (Nancy, 38) DTHY, [HH BIBTW2 = ROEEHH 2] L5 L&,
N, RIS E o TORICRETH DA THABIBOTES) THBE LITEDES ]
(Nancy, 38) 3, L7z20%oT [BHIZ, RHHMEL WD X hidTL LA, ROFIICEITFSHh, 2h
WHICHEALTVBEHD I b D] (Nancy, 38) T, [ZD%iTE, 22H%Z, MEZ2E
RIFEL, 7252 bWHAAS THE] OMVHERESMROFND > 5129 ) B < | (Nancy,
38) DD, AL, WEOBEEZELEELT, ArbHCORREES, [Pl v
5901, Wk [bl] LI LD, ALo, HELoBRICBNTEDODEERLT
SBRED [bL] TH5H (FHH, 170), 20 [b2L] ZREELIFAZLLTD, bh
PIEHSOBR PEERZ LR VL, BoNEVOTHSH 5, KEIEREDHHN &
LCo [h7=L] &v), bRLESDIL LS, Thbb, L LTOEME KEZ
DD DN [bizL] b, KELE, TOFRERNBROBEILRATY, ETHYZOD
LHETHY, DUPRBILETELDY, JOFIMSPOEENRRSNS L) Fik

TRV, HEEE (b2l OBETHY, KEFWES [brL] B0 TIE%R <,
b7z L) AREICBTL % L) biFTh s, BE, Nancy 23 LTH .

BT, AR, BRaho b oRREARICHS LA, OB ©
LAPTWAZ EFNEHEKIIE S, HEHW0IE, HEBEX AT2HIPELEDITBEBW
O [0E IR iWBo ABATRLIMS I EICL o THSESI RS, T4
bb, MEANEA—-BTH-T, HENLSOTEEV. REFHE ZT0E, HH
THhoT, HHETIEZV, IBEHEI ML 320w, Lndnd, #, v

LIZEFREM L, BRI ILLIFIELT L, Lad [AIA] ofi~EF]
XZFTZLTHBEDEDNL - (40)

ZLTC, BEOBENEGLVRAZYENEAORELRLIDIE, ZNOSHEBOREZD
bOEEAMBLTVEIEDD, HHAORELIEINE=DTH S,

5) Nancy KD X 3 12T\ 5, [Bi&E, FEZOBETHY, TEICBIZHETH
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7275, A1 Nancy IC— 8, BIEZMZ7=2HBV0ORd Lhikv, £HZBIFROE
FHOMRZEL~NOMFIHEFRADHEMONICH 2, L7z o T, HROBEOMRAELIZE
BRIZIZR R e ZLTIRELANOHIRFRHEIONICH LMY BV TEHOTIRICH 512
T2 1275, FRICHNONIHZ I LICL-T, FROBE~NOEFE, ZOWFROBE
BT A EMALED E LT—mICBNE v, bbb, TRRT 7 XA MURIOFZOb D
ELTL2BNE Y, &, WEFAANL TOFEZELOBBOD L TEWEL, 77 A b
ELTHLGAIMTAZZLIITESD, &t HEZE FROBEORELEZ, ZOMHE
LARZB) BIZHEE LTHIfRELoD, BOPERTL2HEORR, BFL LCHET 5. B
BOIRELIE, TOFENOHFRZEATVHIET

&C, Faulkner DFEICRA ). LOBBOFERD S TE, Faulkner DFIIBST 53
DFE, BROAHLZERTLRETHS L) LY, HEFFROBEBEOREL 2, ZOMRE
LABRZR) BIIFEE LTHRLDD, HROBEDOFEDORER, H5WVITEFICL > THA
LEBEOERZOIDTHBHLEZ S, TOEKRT, Faulkner D77 A MIDWT, “not
a self-seeking but a self-presenting art” (2) & L7z James G. Watson D ERIZIE Ly,
B2 ECBORsZLE FLTRFEOFEZHAFLCHLDIDTHLDOE S,
Faulkner ® “Bff" &, =7Z2BLL520TRRL, MOoWICEZLY, ELY, B
SEMRIZY EVvolz, TVAMTFVAORBIIELZLHEBRTHHLEERHZAHL, T8
WENW ZIZ, H{LDHEBERSL T4 A2 —AHP—HE %o T, Faulkner DFED T
JAMNBLoT2bDE L THERLNAEZLIZRSTWALTERZADDIS L\,

Zhid ek b5 <, Watson i, Faulkner 2HEAFICBVWT, HICHAMERICLTHEL %
BMHLTWAZEICEE LY, F42FWTW224EE0 Faulkner 129WC, “university poet
and dandy” (Watson, 21), “a man and ... an artist” (Watson, 21) OKEM:Z T 5 &
& 12, Sensibar A% “Portrait” DFEY FAZLIERH T LY T 0% “self-representation as
well as an artistic performance” (Watson, 46) ®72dDb DL L7z, T74bH, “Portrait’
DFEYF-H ¥ i, “university poet and dandy”, “a man and ... an artist” ZHAT
AREDOOELEDOTHAHEFTZ LI, £ 31U, Faulkner i2& o T “Portrait” 2&EL 2 &,

NDo TNW X IO, BELEABELLD () §572F TR, AEFL LTOHA
zHEfbsgs I L (FF‘EQL_T, ¥z, ZORAEINLLET o TVABREZERE S, BHICT
%:kéiﬁQTW%oﬁ@&H@ﬁﬂ@:o@ﬁ%ﬁ%wf,ﬁﬁ%@ﬁ%ﬁ%@ﬁo
2F Y, HIRIZ, REIPSIEESEL L LB, NEDOLRDPTEESIES [(43-44), #L T,
[COBRIBHE L LTREAEL 2o 2HED, HENDERTHS] (45),

6 ) David Minter, & %13 Sensibar @ “Drowsing Maidenhead Symbol's Self” 1281 5 Jill
Faulkner Summers & DA ¥ ¥ ¥ 2 — % S,
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“Portrait DFE Y FIC%DH I LiF, EWMRELTO, 4574 2BEE LToREL AL
RIELDIIRPER, HC—FEDHEEBI THho72L FX 5. €LTC, dbHA, 7
eECCL, BOBYVFLRHZLE, Z2) LRAZZODOEARIY, #ELTWLD
WCRPELRVHE—HFEOHERES TH o2 L F X L 9o Faulkner iZFZ2EL I LIZ0oW
T, [HRODDOFHIITHEERYPH Y TRHAT L BPFEHREA, ThEHVZOE, $—I12,
RO TV B ALERRY 2 E 512479 7201, I, URRITMTo Twz, /b
SRETTIE “BAI3EDY " LWIBERICH BRI BN E, BRI TOFAH72DTL
(Early Prose and Poetry, 115) o724, 1kix, HOPBNLRHEETH L AL THE
DIREL, FEHPFELOD, EMRELTCOHBRZAMTLILICE T, HHFIEMR
W MUTE] ODTH5B, T4bb, ORABEOABOREL, FIZXoT, H2iEsAM
ELTOWED, L7zhoT, HOFEYFA, TLTHRMMEAPZODEERT L L W) bIT
Thb, [EBOGHLEBIZLE] Lo BRI DL LI, FOEYFILHED
Faulkner iZBPA\CWB L ALEEDIZZI ) L7z DD TH b, TOEWRT, FOEYF
i Faulkner D B & 201585,

4.

E3hUE, “Portrait” 1, A Faulkner %, Z L THIHREZELILZDLDERART
HIRT, FERLORAICEEDLVFTH S, Portrait” 2HMSEHI L LiF, FAELL
TOBBRZBARNIEHZETHY, “Portrait” IZZDOHFMZDODDEERT. ZolE, BEVF
%, Faulkner HH O EHh%Z, TLTHE2AREEL [BETERlERE] oF L3 MoE
BB

ZoEE, Y FIT, €L T Faulkner CBRL T2 3DORETEBEVWLEDET
HY, B Portrait” ZHH S5 & SIHEPEIFLAMEL THYVFEThole 22T,
D Watson DHERMZIEY B> TB I ), ik, Faulkner KHEAFBIIBWTD, ¥ITH
FEZRICLTHLOZEBLTW/Z LIZER L, #2FWV T/ 24O Faulkner I2DWT,
“university poet and dandy”, “a man and ... an artist” DIREHEZ R L 72, € OIREIE,
Se\Z#EA L7z Sensibar & OHFFER Blotner 5 DIRFEIC I ML, KELKEL VT HEHESE
TOEEEXPLAETNARME, SR, BERICBIT S Faulkner 12 & > TOMFIZ
BT B 72DDREE o7z EX 5. £ LT, Faulkner iZ [HAZES AF] LHEEOH
D B, EMRO BB LhoTHEL, 2F), FALLTHEROBL LTEHLE
5T, TNEAGMMUBEORZELRFEZHRTAITEThHol £9 LI "HIR OfiffE,
EB “Portrait” 2%, FHAOEBRZSHS L “careful trivialities” ICDOWTFEVEB) &

— 178 —



WHFENELZSTTF 7 AMDOERICBEN TV,

FILI2%d, HBEHOHULOBENNEZZE 2T, “Portrait” & & Vision in Spring &
EX AECHoTHENRSONA Estelle CHME L. &I, Faulkner 2L
EEL, Lk, BAOHK, REICHT 5 Estelle ® “frank surprise” 7%
FTHY, REARROPEEDOLHE, HEVIEEIEHRD B LI 2Rl hhRT
R EORMALD N4 @D, Faulkner HH D HE, RMEIZH TS “frank surprise” ZFE7o
7rExBY, zoEIE, PBELLRBEIRIAATEEYFICERL, BOMICEISME
ETEXRRE] OFTH 5,

“Portrait” 13#5)8, #F A% % Faulkner DUBROELENTHY, HOFO—ED A 5 #
IhY—,LTHLIENPTEL),

7) AR n3x S,

8) Faulkner iIZOWTHIZOWTELIBOMELZRINI, [HETEZLAMRE] OFLIX
BORLIELLED LRV, 25, F4 ik Nancy DEBRREMH Y ZRY, BHITWL
ARANIBEARERNWTBI ),
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