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On the Female Grotesque: A Translation and Notes of Alison Milbank's
“Bleeding Nuns: A Genealogy of the Female Gothic Grotesque” (1)
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LR o #iER1X, Alison Milbank, “Bleeding Nuns: A Genealogy of the Female Gothic
Grotesque,” The Female Gothic: New Directions, eds. Diana Wallace and Andrew Smith
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1) Victor Hugo, Cromuwell, trans. Annie Ubersfeld (Paris: Garnier-Flammarion, 1986; John Ruskin,
Complete Works of John Ruskin, eds. E. T. Cook and Alexander Wedderburn, 37 vols (London:
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George Allen, 1905-12), V, 128-42, XII, 172-89; Walter Bagehot, Wordsworth, Tennyson and
Browning: or Pure, Ornate and Grotesque in Art in English Poetry, in Collected Works of Walter
Bagehot, ed. N. St John Stevas (London: 1965).

2) Edmund Burke, A Philosophical Enquiry into the Origin of our Ideas of the Sublime and Beautiful,
ed. Adam Philips (Oxford: Oxford University Press [1757], 1990). SEl37D0H K, M/, &HMEIC
#U (113), SmEidin, 11, R, HEE B0l (63-82), 2 MRlALY o5 —fbah
TWb, Observations on the Feeling of the Beautiful and Sublime, trans. John Goldthwait (Berkley,
CA: University of California Press, 1965).

3) Sarah Gleeson-White, Revisiting the Southern Grotesque: Mikhail Bakhtin and the Case of Carson
McCullers, Southern Literary Journal 33/2 (Spring 2001), 108-23.

4) Mary Russo, The Female Grotesque: Risk, Excess and Modernity (New York: Routledge, 1994), 11.
Ty /INRENTF 2R DT 122 R D R EE2BOME—DIFFEIE, Jacqueline Howard @ Reading
Gothic Fiction: A Bakhtinian Approach (Oxford: Oxford University Press, 1994) THb, *agEiciE
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5) Russo, Female Gothic, 8-13; Margaret Miles, ‘Carnal Abominations: The Female Body as
Grotesque, in The Grotesque in Art and Literature: Theological Reflections, eds. James Luthur
Adams and Wilson Yates (Grand Rapids, Michigan: Eerdman, 1997), 83-112, 83-4.
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6 ) Mikhail Bakhtin, Rabelais and His World, trans. Héléne Iswolsky (Bloomington and Indianapolis:
Indiana University Press, 1984), 352.
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8) Wolfgang Kayser, The Grotesque in Art and Literature, trans. Ulrich Weinstein (New York: Co-
lumbia University Press, 1981).

9) Horace Walpole, The Castle of Otranto: A Gothic Story, eds. W. S. Lewis and E. J. Clery (Oxford:
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NJ: Princeton University Press, 1987), 5.

12) Kayser, The Grotesque in Art and Literature, 30 > % D5 o
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