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On Keats's Epitaph

YAMAMOTO Yumiko

Abstract
On February 23, 1821 John Keats died at the age of 25 under the care of his friend,

the painter Joseph Severn, a half year after he moved to Rome for medical treatment
for tuberculosis with Severn. He was buried in the Protestant Cemetery in a suburb of
Rome, where P. B. Shelley and Severn also now lie. Keats asked Severn just before his
death not to add any words to his own inscription, “Here lies One / Whose Name was
writ in Water” on his tombstone. The epitaph of “writ in Water” has a sullen tone and
there is also the unstrung lyre engraved on the upper side of his tombstone. Both of
these apparently symbolize the tragedy of his lost fame and his sorrow due to his short
life and the hostile criticism of his Endymion.

The design of the unstrung lyre and the epitaph also render a positive impression,
however, in light of his relationship with his fiancée Fanny Brawne, and considering
Keats's philosophy of “Negative Capability” that is the key to his poetic imagination.
It might even be argued that the two elements of the broken lyre and the epitaph
represent Keats's intention of making invisible things significant.

This paper will focus on the meanings of Keats's epitaph, or his last work, which is

connected to his concept of “Negative Capability.”
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John Keats (%, #HOWHED-OT—<DARS VIEHO—MHIZBY, TORPEER,
KD Joseph Severn DFE S €57 L {18214F 2 A23H IAK25m 4 » H & v ) &
TOWIZHEYN, d—~x07a7 Ay MEMITHESN L, 2212, =TI 7 5L
X723y M ASRIZIE A, Keats O EM—EF018224F 7 H 12295 TiH§sL 3 % Percy
Bysshe Shelley %, 18794F 12865 DA EX B U % Severn biRA Z &2k b, ZL T,
Shelley ®E47121%, Leigh Hunt 788 A 725 7 ~ 7% “Cor Cordium” (:0od4) & Edward
John Trelawny #% William Shakespeare @ The Tempest 7> 55| H L 728k Ariel O
9 =47 “Nothing of him that doth fade / But doth suffer a sea-change / Into something
rich and strange” (1.2.400-02) 2% 415 A%, Severn DBEIZIES5 Keats DEAIZFL S
7z “Here lies One / Whose Name was writ in Water.” (ZD%4ZKIZEPNLLEZ
IZIR %) 1E Keats HHDFETH S, ARTDANT, LFIEINZT2ZL L)L, B
DIEHTIZ Keats 7% Severn IZFHA TW /2 Z O#1E, BRI H KITO ML S 2 ZEbE 575,
HPLBEEIND ) RLEEOLETD,

TLTC, EADLEEOD, 8AKD) b ARDEHPNNZEFOFH Y, —RBWAEL S 25
9o Keats 22 5BZED T A v ZKIFE S N7z Severn’h® “to show his Classical Genius cut
off by death before its maturity” (Rollins, KC 1:273) £ 59 & 512, ZOYIn 7z BEEs
BA & Quarterly Review <2 Blackwood's Edinburgh Magazine 75 5 72 A4 2 #EEE IS
Lo TEAEMINIZZ L ZERL, KEORAF EHIRTE 2 EBEOLTLEMILT 5,

FW 212, Severn & KD Charles Brown 7%, Keats @ Endymion % FEaE L 724t
FRIEBIZER LD 2R THRA T, &AM, BEOTFMOTIZRO L) RIET
LEHHFE NIz,

This Grave

contains all that was Mortal,

of a
YOUNG ENGLISH POET,
Who,
on his Death Bed,
in the Bitterness of his Heart
at the Malicious Power of his Enemies,
Desired

these Words to be engraven on his Tomb Stone
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“Here lies One
Whose Name was writ in Water.”

Feb 24" 1821 V

LAL, COREXOHPLIIEL VEZED T A R “writ in Water” O4f XA —T %
gL, MFR~OBY) FEIMEN LR G525, EBE, ZoFXefiimrizl L%
Severn & Brown b#&MEL7zL ) TH 5,

ZNTIE, B, S Severn ICFHATWABED T A » &, Keats 7% - 72 “Here
lies One / Whose Name was writ in Water.” &9 ZfE§51E, Keats I2& > Tz b
BERZF S TW2DZAH ) o ATRTIE, BENZEBELOBRICEEL DD Keats D%
BEEOBEZAIEY, KEDRD IO BIZFEL 2 ORBOFANIZOWTELE T 5,

9, BEOXENIEHL X 9o 18204F 2 HIZHO TIEIML L 72125 T L 72D
», F4ES HETIZ, 794 » 2 KBS/ Severn ¥EDEEDHZE % Brown B D
Endymion OAD 3HBIZSRET A r v 72 Lz &1 (Ward, K-S7 25), Blifruy Fv
JEEFBD N L AT v RIZHES Keats House 125> T 5,

COBEOFH A E, AWard O3 12H B L 912, Z A Fanny Brawne 25 @
181D 7 ) AR ADRE N WIS Z DN EEFE 7oy — V2o 722 LR CERT
HEHRDNDL, ZOY—=NVIELEHEDTA Y RESH ) & LTHERITL Tz "gem” &IF
ENBEOS A (Jack 100-01) TH H2%, HEN7ZBZEOFH I "QUI ME NEGLIGE
ME DESOLE" (Dh i< SRTHLW) L) 7T Y AFEDE Y b—#E N2 D
W% Keats BEH LTz L) THL (Ward, K-57 24). HIEOEMmMDOFHFDO A - 72
Literary Pocket Book %5372 Fanny &, 1818FED 7 ) AR AN ZFENFE TT—HKEL
ol b BEERIRY Ko T2 (Murry 33)0 Z ADOBRDIMERICHA TV BbNS
SO B WL 51X, EBWTIILWE W) Fanny OMEZ O 728072 BED
THA VY Keats (12& o TR GZEREZFFODIZLUKREE X b,

T/, TOEEL B OHE FEShErulbEPEON Apollo A%, Hermes 25 F

1) BRSO LTI, DTOFIHIZOWT O EAICH FNRKEISHE -

2) ZDOA7 v FiE, A. Ward, John Keats: The Making of a Poet(New York: The Viking P, 1963)
DFA MUR=DVIZHEE LN T 5D,

3) Keats & Fanny O1818FED 7 ) A< AT L ¥ » b D5cHa% Fanny 75 OB ) 1 L Keats O
EHDOTYA Y OBRIZOWTIE, A, Ward, “Christmas Day 1818, Keats-Shelley Journal
10 (Winter, 1961) 21-25% %,
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WCANTEHRT ) 7O lyre EMHEN 2 58T, 5T L BIRPEL, FFAORBTH S,
728 21E, 18164EE I C T ORIcHE 725, “To My Brother George” OHTIZIRD X
912 lyre £ Apollo @%tb\")%ﬁ%ﬁﬁw“(wéo

Full many a dreary hour have I passed,

My brain bewildered and my mind o'ercast
With heaviness, in seasons when I've thought
No sphery strains by me could e'er be caught

From the blue dome . ..

That I should never hear Apollo’s song,
Though feathery clouds were floating all along
The purple west and, two bright streaks between,

The golden lyre itself were dimly seen . .. (1-5, 9-12) ¥

CoEHIL, ay FroOEEORTIER EOFXPE mrd, Mg TLE)
EEC, Lo Lt < FF1T T, “But there are times when those that love the bay / Fly
from all sorrowing far, far away. / A sudden glow comes on them, naught they see / In
water, earth, or air, but poesy.” (19-22) &, ZNTHFHEKLPRZLWVWEEZDNH S
EEDLNIZEKD o Apollo (28 E MBIz Daphne 2SN 4% %2 2 C Apollo DR &
olclblxERLE, BEPDPINILIRAAL LD, FNOHERPEOARY, K
IR EN) LIRS,
¥ 72, “Ode on a Grecian Urn" TIZKD & ) 125K o

Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but, more endeared,

Pipe to the spirit ditties of no tone. (11-14)

4) AEETHIH L7z Keats DYEMIETXT, The Poems of John Keats, Ed. Miriam Allott (London:
Longman, 1970) (2X 0, DT, 17O A% KL OFGIAIZR T
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CIZTEHEOEILERLTVL2b00, HFIZIEH I ZREESFRIIEE Z L5, BT
BOEHENA D) LT HLRED Keats ICE > THETHLZ EDDHI 5,

COLHNICEZDLHE, “writ in Water” &) BEIZES AR L EaNDEX DA

AL DIIRFTHA ) £ TEY, EANY LIPS TEARME “writ in
Water” 2% [KIZ] %, &2\ [KT] %ﬁmtfmﬁ:twi:omﬁ’ﬁﬁc:ouxfé\~f€
EZEZTHEI,

Z O Harrison S. Morris 2586 C, F. Beaumont & J. Fletcher ®&1E Philaster
@ “. .. all your better deeds / Shall be in water writ, but this in marble” (5.3.81-82)
2O e LTI L 72 (Morris 30) & & XHiE o720 LALLM T, [RW
TWIETRTKRIZEIPNET T, TRERBEAIEINET] EVHETH L. %
72 Shakespeare & Fletcher @ & 1€ King Henry VI @ W C, “Men's evil manners live
in brass, their virtues / We write in water.” (4.2.45-46) &£ » %, T, [ AHOHE
HITEKICHENT T2, BHIIKIIELNT T w9, Fid Katherine ~DFKE
Griffth®E#Tdh b, L C, Chaucer 2% The House of Fame O TlL, Eneas OWFE
=MD “brass” IZFEPNTWT (140-50), 7z, FEXHADKFIIIKDEIZH AN
TR HHIFLAEHEITCHOL > TWA (1128-47) L W) EFTbH D, SHIZ
Platold, Socrates & Phaedrus Oxf&h% Phaedrus T, Socrates |2 [ % E&’)&V\]’ﬁ‘ﬂiﬂ(
DOFNZZEL {EDPRW](127) EFESE T WS, Keats 1E Socrates D 2 & %, Jesus & [F%E,
WD LOFHLETHLE, =7 Al bf_%ﬁb‘ifﬁ@ﬁljf F T 5 (To George and
Georgiana Keats, 14 February-3 May 1819) ° ', Beaumont & Fletcher, % L T Chaucer
WZOWTIE, O DEMENBTOND EIZdh 5 LRIEMHOF TR L T\, Philaster
& King Henry VI 1%, T ¥ FYOHEBIZEFNSH S, Chaucer @ “The Floure and the
Leafe” & W) 1EMIE, B & ® “Written on a Blank Space at the End of Chaucer’s Tale The
Floure and the Leafe’ " &\ 55D THiz, #DF 7% “Sleep and Poetry” ®FE v h—
CHWAIZETH S, Keats DB L TR £ 4 \v» Shakespeare 1359 T4 7% <, Plato
%> Chaucer % & FikOETTXT% Keats D5it A CRHE X T 72 HEMEIZ A 72 v,

& 512, Shelley 7% “Fragment on Keats” ®DFfT T, Keats D% $E % “HERE lieth
One whose name was writ on water.” (1) &5[H L TWAREATT, “on water” & EiLL,
[KElZ] EBfREL CTWizZ &, F72, Keats DIE, “When I have fears that I may cease

5) KETHIH L7 Keats DF#IETXT, The Letters of John Keats 1814-1821. 2 vols. Ed.
Hyder Edward Rollins (Cambridge: Harvard UP, 1958) (2 X 0, LUF, %656 A & HA &AL
P OFEPNIZTRT
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to be” ®H @ “ .. 1stand alone and think / Till love and fame to nothingness do sink.”
(13-14) T “sink” EWHERHEH - TWDL 2T EA6E, [KT] TERL [KIZ] TH
LB bNE, Lnl, ez [KRT] ZEMRLAZELTY, AFD L IZARDT
FTCIHADEVIAA=TIZEDLDIE LV LR LIIHOTBLREESL),

22T ) EIOEMEEPED S L, “When T have fears .. ." OHFTHRRTw5 X
I, BIIFTHEVIISTEI#HLE Lo TWLEEDLNLDT, KIZ “nothingness™ 12
ErEHTHI LT %,

Shelley ®¥56, 7-& 213, [#5 ] 259 “Mutability” &\ 9 ZHEOIEDOFIZITRE
EasoxF v, FEEHFOERMICH D X )2, Keats &) Bk, Adonais DFFIZHHE
#7» 5, Shelley A% Keats D% [HBHTEREZ S D] (323) TH A LA TW2Z LN
bbb, 2F D, Shelley (ZAEDOIF L FROMTRE OO LN\ ELT X AR
ROWFE LT, R 2D ONOEERZ N OTH 5,

LA L, Keats D¥AIE, G LAEEZRDTWDL LIHIICEZ TR L2, ZiUg,
D FF ORI “Negative Capability” & W9 B#i % HiE 4 X & “poetical Character”
DRERH LS THb, Negative Capability” & 1%, “. . . Negative Capability, that is
when man is capable of being in uncertainties, Mysteries, doubts, without any irritable
reaching after fact & reason . .."(To George and Tom Keats, 21, 27(?) December 1817) ©’
EZANDHEANDTFROBTERT S LI, Wilo CHESCHBZ RO T, FHENS, R
TR, BEROMIZWS5NARES IO Z & ¢, Shakespeare 23 KICH o TWIFEE TH 5
L% Z Twiz, O thou whose face hath felt the winter's wind” & W HFEOHFTLH, K
DEHIZ, HEZERKOZLWE ) IO PT, MbadEbHPORPEINTL L EHEN
TWwa,

Oh, fret not after knowledge—I have none,
And yet my song comes native with the warmth.
Oh, fret not after knowledge—I have none,
And yet the evening listens. He who saddens
At thought of idleness cannot be idle,
And he’s awake who thinks himself asleep. (9-14)

6

~—

COFHDOHANZOWTIZI2ZA21H 22TH DA TH Y, H. E. Rollinsim » &
S 12T
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LAL, SCTRELELTE L2V EIE, BIEZECDDIEIEETHLIEITIRL,

RoTWa /) bDIFHEDTWD L) FIHFITO®RYETHL, 2FH, M ZwL

FHEOBEM A B L T2 D0THL, BIEOHMET WA Lxaifts LT, T0F FE

MEZITAND &) BRTOMNMEENI TH b, FEBEIE “Ode on Melancholy” % 5]

fr:®%%ﬁ0%ﬁmﬁﬁ®%%ﬁ%WEéﬁfwé:tm&%Ltwoﬁ%&@@:
Wi, ABRMEORMETH L. (817) LB RTW505, EEEEZRDO S Keats &1L

Shelley & OPEM RIBENDZ ZIZH B EBDbND,

Z LT, “poetical Character” IZ2WTITIRD L H 2T W5,

As to the poetical Character itself.. . . it is not itself—it has no self—it is every thing
and nothing—It has no character—it enjoys light and shade; it lives in gusto, be it
foul or fair, high or low, rich or poor, mean or elevated—It has as much delight in
conceiving an Iago as an Imogen. What shocks the virtuous philosop[h]er, delights
the camelion Poet . ... A Poet is the most unpoetical of any thing in existence; because
he has no Identity—he is continually in for—and filling some other Body. . .. (To
Richard Woodhouse, 27 October 1818)

FNITRTOPTROIEFNZLOT, HEEIZRL, TLORIEMREZMDLTH S
WoLDIZ%Y ) BEV), Keats 1F, HSDHE M P L2FMOHT, .. 1feel my
Body too weak to support me to the height; I am obliged continually to check myself and
strive to be nothing” (To J.H.Reynolds, 24 August 1819) 5L, HMAEDGH L HAIZE
ALNGWOT, #MATHSZIHL T, MIZR2 LH)IIZORITIUE RS ERRT
Who TLRIETH 572D TIE AL, BEHRLZOTHS, B, H5VIFHCHINOLE
BCHbH, + LT, ‘Negative Capability” DZER poetlcal Character” O 2L F 72,
KA T, BENLHOLDLEHROEENDL I LIEL, ZOEKTY “writ in Water”
IR 2 EE R A,

L AT, HBIFD Keats 8o 72 AT HE 21T TlE D o7z, 7D HLEAFF, Fanny
ANOM bR, FHEERGISMZ, F URICEIR7ZEKH Tom DI, K George DT A
DATOEYAADKMZE, FIEED) M. TX, ZOWSEIZH > TR B
M2 75 2 OB DR b DTH 720725 9 1

Z1UE, “That if Poetry comes not as naturally as the Leaves to a tree it had better

not come at all.” (To John Taylor, 27 February 1818) & Keats 2%ih-X% X 9 12, #H |
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AT 20TIERL, FEIBTEAINLILDTHLEEZ TV IZNLEAH, ZLT,
FIEANDOTHO P T “The worst of Men are those whose self interests are their passion
—the next those whose passions are their self-interest.” (To Georgiana Keats, 13-28
January 1820) £ L TWA LI, Bk > TlE, HARZAMOLE L LT, BED
HHIDBART R TH o720 T ELAHEICELRETHA D,

512, FHROFTH Tom BV LEML722 &2z T3, “Tom has spit a
leetle (sic) blood this afternoon, and that is rather a damper—but I know—the truth is
there is something real in the World . ..." (To J. H. Reynolds, 3 May 1818) & &\ Tw
25912, MOZOREOKEMELZ b DX, REOFIZH->TL B IOMITIZE
Wb ETDH, Keats D72 2FETHH ). TNWRIZ, HHIFEIIFLT, b
W7D ENTE=DTH %S, T perceive how far I am from any humble standard
of disinterestedness—Yet this feeling ought to be carried to its highest pitch . ...” (To
George and Georgiana Keats, 14 February-3 May 1819) & #R-XT, HMIMR O KA
S1ILELS, REOBIICETHOLNELL, RBIIOPHEEARIHAT, KO LD
(WS %o

.. as Wordsworth says, “We have all one human heart” —there is an ellectric
(sic) fire in human nature tending to purify—. . . I have no doubt that thousands of
people never heard of have had hearts compllletely disinterested: I can remember
but two—Socrates and Jesus . ... By a superior being our reasoning[s] may take the
same tone—though erroneous they may be fine—This is the very thing in which

consists poetry . . ..

DFD, [ REZABOF LI ELEEENEAZICHELICHETWE) &, TOHR
JEIZIZ—2 OB BB TVE ZEIZGMNCTLE ). £LT, EIZFHFLVWHIDDIEZD
CLIEMCLEEFNTLCDHDLDTT, ZO—20FEBLLHDONL DD T
Fo ZLTCIOZExMbLEE, NI [BA] OLEFOZENTELDOTY ] GEM)I
490) L\ ) FEEEOERIZD HDH L )12, Keats 1&, HADY “one human heart” %5,
HoWBLODOHIZHFANHLEELHZ LT, AL [HER] ORMICHETEL L
TW/DTH b,

“Negative Capability” OIEHIAS NHMEIZK T2 Z O B2 EEO L2 D 22556
22, CORMIRBICRN S HOEMIIEZELHB L TVEDES9, 20X ) I
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5L, BOYNTEZED TN LZEREZHFOTL 20 bIIRRIFLELR WV, B8
EpLbEaEEEX L oTIILVE W) Keats ORMOBH WO TIE %2259 206 LA,
8AKRD ) LR OERPYNT VD DIL, BREEMREZREL, ZORTYH "Negative
Capability” OFMNIZELETWA XY IZBbNL, HWOEME BIEz 5iH%) £ ARFED

i adiEe L, L2bHCEMENS, Bol3EE L2 L2 BIELOTHL, £
NTH, RHZLEDRVWH—YADEZOMETLEO—EROIEIZTZMA 72, "Bright
starl Would I were steadfast as thou art” DRDFHEITIZIE Keats DBEHEN L 50

Bright star! Would I were steadfast as thou art—

No—yet still steadfast, still unchangeable,
Pillowed upon my fair love’s ripening breast,
To feel for ever its soft fall and swell,
Awake for ever in a sweet unrest,
Still, still to hear her tender-taken breath,

And so live ever—or else swoon to death. (1, 9-14)

BANOHTED L IIZ L » EKREICIES 2 ENMDRITIUIIEE KD D & v ) F:T0 5
&, Keats OEF M ODVHZ 2 %, FEFIZ, P “Negative Capability” D3EHh & (372>
I TEEN 7 “steadfast” % “unchangeable” &9 SZE(ZIE Fanny ~OE H IR EE D
HEFE S, KL R, JEDORIZH - 72 Keats 25, Bk L7z Fanny 2> 5 D) Yo —
WV (Ward, K-S725) #$ o & Thblid o722 &% Severn IZTHEL TWT, kRO X
B L T 5,

He kept continually in his hands a polished, oval, white cornelian, the gift of his
widowing love, and at times it seemed his only consolation, the only thing left him in

this world clearly tangible. (Sharp 91)

Severn 29 £ 912, MOUNIBEL TV A L7z “gem” &, Keats I2& o TF &
WZHE—DED7Z 5707259,

Z LT, BEFEOMIIOWTIIIED —4E B OEEFHERHHA TW2h:, wWEbo
B2 Keats DSV ZEE L 720 DIFEMEL TH o 72, Keats DT % 59 M HT 01821
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42 H14H1Z Severn 2SO H T, “Among the many things he has requested of me
to-night, this is the principal, that on his grave shall be this— Here lies one whose name
was writ in water. " (Sharp 89) L CTWA X )12, EHIZIE [ZFo&EKIZEI L

ZZICRA ] 72T K )12 Keats & Severn IZFE/RL Tvb, Keats 12& 5T,
FHIR A I IR EETIE RV COEMIL, 2B HANAETIE R, Keats 2
#IaaHTE L7 “Negative Capability” ORI L7 EOEMEFT A L )0

bHAHA, RKOFMTHLN R L HIZ, BRE, FEFAMK AFNOECANDHEP 5
722 EBENTIE RS v,

As to what you say about my being a Poet, I can retu[rjn no answer but by saying
that the high Idea I have of poetical fame makes me think I see it towering to high
above me. At any rate I have no right to talk until Endymion is finished . . .. when
done it will take me but a dozen paces towards the Temple of Fame . ... (To

Benjamin Bailey, 8 October 1817)

Z 2Tl Endymion ~OEAE L 475 % Kb b Keats DENPRZIT 5N, MEROHPTY,
%9, 5 L7 "When I have fears ...” &\ 9 18184E 1 HOFFOH T, FHELR%
EH)TERVPD LGV EV)BRIGICE DL, £72, 1819F 3 HIMEo7z L Ebh
% “Why did I laugh to-night?” (&, O L&A L IUH%Z K\, “Verse, fame, and beauty
are intense indeed, / But Death’s intenser—Death is Life’s high meed.” (13-14) &
KB, Z2TH, ERODDLRDS, FLAFLEENOBINEZILEL T L, T
5, 181945 A{E® “Ode on Indolence” O H1TIiE, “Negative Capability” D~
HREOZANS Z L 25T E 595, “Shadows” & 5\ 1d “Ghosts” EFFUIT 5 “Love”,
“Ambition”, “Poesy” IZBHINZEIT A6 D, ZOZFNOHEVBWENT2L, W Z
NEZ A%, Keats DIMETH LI LR T o SHIZ, [HFIZOWT] E—KIZFEN
HTMROFEOHRT, BFEEROLIEDBLEEFRL LD, FEICLTWLILEK 4
FANOW ) DKL N5,

L2L, ZFEIZOVWTO—fmOFOH T, “Fame, like a wayward girl . .. / Make your
best bow to her and bid adieu— / Then, if she likes it, she will follow you.” (1,13-14) &
FT LI, BFRIEPLOVTLZIDLELVIFEZIER Lz, 2F ), NERL
L72flE, BHEEIIFLT, BEICWERSE LV LFETHL, Thhb, FB=fih/:
“When I have fears ...” DFATO, [#EIZLL T TYE D JL v ) £ L (EP2BEHIC “writ

10
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in Water” E WO EMEIZBLLILDEKE LD TH DL, T2, Endymion DHTITIRD
g N e/ & IS

Now, if this earthly love has power to make
Men'’s being mortal, immortal; to shake
Ambition from their memories and brim
Their measure of content, what merest whim
Seems all this poor endeavour after fame
To one who keeps within his steadfast aim

A love immortal, an immortal too. (1:843-49)

COXHZ, &, BLLEHLICELI M EOEZED )% Keats IIELTWAEDTHY,
COEMKRT, Keats OEMEFIIIKELM b OoNzLv) L), HoMbY o 2Ehd
5o

Fanny ~OFHT “Love is my religion—TI could die for that ....” (To Fanny Brawne,
13 October 1819) & FEWTW5A K512, Keats £, EVHNITHIZIEIRZ VWL DTY
mb b EELTWILENR V. 29 TIUE, BOUNEBEORLR LT [Z0%%KIC
Tl v EEsn, FAORMEEMDLORIIEKS L) T EEREKRL IV
BWEA ) e FOHETYH, Severn & Brown 2MHIF Nz 72 B84 O ik, Keats DR
BT o7z b b, Shelley & Adonais D TIRD X 912 Keats DIEZ I5itr,

The nameless worm would now itself disown:
It felt, yet could escape, the magic tone
Whose prelude held all envy, hate, and wrong,
But what was howling in one breast alone,
Silent with expectation of the song,

Whose master’s hand is cold, whose silver lyre unstrung. (319-24)

2D & HIZ Shelley 1&, Keats OfEsnZBERF L - HEFR7- b2 ML) 2 T, HOrE
TA Keats DTG 72, SFEOBRZEORIYSNTWDL L ERHET 5,
L2, FEB “the magic tone” (&, “silver lyre unstrung” |37k &2 % & T,

TSP OREDOFH NI, YN/5ER “writ in Water” & W) LFEXHBLTHD

11
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Z\T < %, John Curtis Franklin ($IRD £ ) IZH_T w5,

When one can hear this ‘very tune of love (2:765), a physical instrument is no
longer needed . ... The ‘lyre unstrung stands for revelation which, against the ‘deadly
vellow spleen’ (Endymion 2:917) of mortal existence, has come through poetry.
Thus the broken lyre . . . revealed the evanescence of the artist's medium, against the

infinitude of his subject—Truth and Beauty. (Franklin 118)

CTOEHIZ, BAONLILIZED, Keats DFEADFMITAADOME G Z S &
ITBbNTHR S R,

Severn |[ZEMHFICOVWTHOESHELLL &, Keats I7057 A% v MEME RIC
1< £ 912k 720 Severn A William Haslam (2%EC 72 FMMOH T, “Violets were his
favourite flowers, and he joyed to hear how they overspread the graves. He assured me
‘that he already seemed to feel the flowers growing over him. " (Sharp 93) & W\ Tw»
HE, EOREDPRCELVWERTH 722 L2515 L, Keats ZEVCORGEEZ F0
R7zEV), 22BN, RARLDOPLIJEIZSESD LW TH 5 LifE
L, WL FIidvnonsny,

(AR EE R E25MHIE TOMEBEEEZ MEBIEL 720D TH 5,)

51A - 2EXHE
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