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Joyce Carol Oates’'s “Where Are You Going, Where Have You Been?”:
Arnold as Connie’s Gothic “Other Self”

KANZAKI Yukari

Abstract
Joyce Carol Oates’s (1938- ) “Where Are You Going, Where Have You Been?” is one of the

outstanding modern Gothic stories. It first appeared in Epoch in 1966 and was later included in
Oates’s anthology of short stories, The Wheel of Love (1970). Walter Sullivan calls this story
“an interlude of terror,” as it does not directly depict such horrible scenes as rape and murder
typical in the-18th-century classical Gothic novels. However, it makes the readers believe that
a 15-year-old protagonist Connie is surely going to be the victim of the diabolical Arnold
Friend, who is not her friend at all but an incarnation of the Devil.

G. J. Weinberger argues that Arnold is Connie's “other self” representing not only her
“mythic, irrational side ... but also a cluster of insights into the violence and sexuality of
adulthood” and emphasizes that this is the story of Connie’s initiation. Weinberger's analysis
is insightful and persuasive, but there still remain some unsolved questions as to why the
entire story is dominated by an atmosphere of vanity and Connie’s death-wish. This paper,
therefore, demonstrates that Arnold Friend is Connie's Gothic “Other Self,” which represents
her irrational and destructive impulses to overthrow the conventional ideas and vanity of
everyday life which are shared by people in America in the 1960s.
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T A B DOLHEAER Joyce Carol Oates (1938- ) i #i “Where Are You Going,
Where Have You Been?” (&, BRI v 7 #RETAEMOVEDTH 5, 19664E1C
Epoch i35 THREINT=DOB The Wheel of Love (1970) \ZUUFE N85, Lk LIZL
X7 F 2 FRBEICHY) LIPS N0, 1974412 0ates H B S Where Are You Going,
Where Have You Been?: Stories of Young America £\»9 % £ MIVOEMREIHAE L
720

Z OfEmi%, Walter Sullivan 4% “an interlude of terror” (77) &AL T3 &I,
VA TROREVHEEIATONL I L2 FPHIELRMICHETV2300, YWEORKEE
TITYy ZRADEREEZRIGEIT V> SWHirh TR, LT, TV vy 2 /h30E
FTHHBMWHOBELBEL LWEMBZEET 22 51F, ZOERETY v 7 L45H
THILIRMZRLLFHED VLD TRZRNES ) d

L2L, £ b FREIBTE[TYy 7 n) Vr vvid, [BMEEE I THESN]
EWH UL, FHEICERT A LRI EALARTEL VWS THBRBETII RV, 727, D
L) hedEE LE) L, 22T [Mi#] (Otherness) OBEE TN L Z L1135 L O
FEDVEDL EZHTH % (Martin vi, Williams 19-20)

(M ] SV BEPFICER S NS L) T hoZdik, 20 DREH AT HLEE O Tk
WCEBETHPRE . L2 L, Anne Willams 258 L Cwb X912, [l 3o
77&%@@%%HmmeWﬁMeﬂﬂ%W}Klof?fﬂaﬁéh?wtoﬁﬁ
The Castle of Otranto (1764) OB, 2 MOREE LT “A Gothic Story” %
FRHL-LE, Z0RME LCEXMH0, BRI, THEESh, STl
bOIXNTE [MF] Thol: (200 ThbbIY v 7L, ZOBFEEIS [ ]
LMEEoTEZDTH L, 127210, FIMOMEMIC) A2 5 THHE] 1, 72& ZIEPEK
MAROEZEBI L B GRERLFET A0 LI ThaFECA 710
F—2 BHT LM%, ToDLIMENBRME TH o7z, Hhan o RmE s [ i3
BIROZ LGS [EOMPEZ Lo TELBEEL 222w L, 2 [HENHRTIZE
AHE] ThHoH0, BRPER BMEREVWL VL2 THbNLILICRDL (1
B 13),

AW, I9MRICHR Y < YRR EORED Ho TABOWEIZHA T SNE L9
Kb, TV 7/NROSNERN R MEIBADOEERO BB L L TONERN ZMlE~&
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BITLTWL, ZOZEZME LTV v Z71ERIE Edgar Allan Poe (1809-49) T® 5%,
Poe 1X, HADEME Tales of the Grotesque and Arabesque (1839-40) DFILT, [FA
OFEZ L CBMZ T —< I LT 225, Bl (P ARORPLEL S D7 Fh
BEMEZDOBETHLIRAPLEEHLT, LPERERNLEED L TR2Z2T72] LTk
LTw53 (612), PoelhBk, Z¥ v Z/ho [HEKIZZZAICEDERY ZHOBRIZH D
DT L, WREABONBEANR? > T ] bOPEL %5 (HR 139-40) 20
Tk % 2 4k SER DR EEIZJoyce Carol Oatesi3 LB S b, PoeX Oatesh i < M
FEHMOBRL Lo M| 359 T THLRCEORMEZTH TV, RERL, MES
NEZBOEBICH L IO ONTWAOIX, HER, BERNBERISGET HHMERKRER
HENZHTH B,

% 2T, Oates?® “Where Are You Going, Where Have You Been?” % [ | O
DOEGHTHEILILE ST, ZOTYy 7 EEEZ T\,

“Where Are You Going, Where Have You Been?” ®F A2, Connie& V9 155D
PRTHL. WMPLWD June € L THEXEFD 4 AD57% % I — I IR EE DI
T, M—DBLARILARKEHEYa vy EV I TINERLDE, BEZERLD, F—A7
Ly REBERZLTHD, WEORPEHRSEIHEOY 7Y AT 4 v 7 R#ET, WYILT
TRBIE L SNV, L2505, HALHEHIC—ATEFEZ L TWw5S Connie Db &
12, Arnold Friend& v 9 BEOMN R WARIKR G B3R 5 TL 5 2 L I2 X o TRAA —
EBY b, A7 — v F7—#%FE T CConnie & Arnold 25k I3 2 5 Tid, KRAKED
ZONTE I 2RMAVLOLEED>TL %0 ArnoldiZERZTHAICHFVHL ) &7
B, —HBEABLZBICRECEZ LA TEREPRoTWEILIEIHHTH S, 121
PhbOTF, [ZoblZBHT] LWVIBELCRVEFLELNS L) ITHEXFB T G
THFEIIHRD S,

HRITY v ZRHET BRI TEE VoM T nf YPEOBEICH S NG L9 (12
ConnielZFE &) B U S N7z ZH CArnoldiZE 2 TWwb, IREICEERIZZR 5 Arnold &
BENELECTH S, BELVWZIE, TOAKREMiltonDY % ¥ TH 4%, Arnold Friend
L) &S TRERE ] (Arch Fiend) 2 BERTHROHIAEI V5D HHEOERNEE W
ATh5DH (Wegs 90)o HiE, REMPOKZESL, SHLILRERMORKEDORIZESL LT
ComnielZET 5T _RTEBAWIHML TS, T/, ERIEIMS EFABICAZEED
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J BT S FARMATVDEHD2ED, Arnoldd, 25 E»RoL ) RET, i 5
CAEDL2OT=VIZEDOWE L TR B0 E) 1o/ ) LIBFEICRZ 5K,
AE D ST Connie 2P T 45, Connie I22NARLLEFELAT TR AHER
21X, B TH O #EN D Elliell “Don’t crawl under my fence, don't squeeze in my
chipmunk hole, don't sniff my glue, suck my popsicle, keep your own greasy fingers on
yourself! " (133)Y & ZAXWT, ZOfFEEIFRLEEL, /2 [HETEHMN, * %12
52 L) BT RS L2 OEE] 0LH)TH5D (Roberts 113),

Wik, BORIRAT B I L3 %v, 13 E 2 Connie X ROFITHE L Z & bFE W,
W BEHTHTERDLO%MIEL, RICKEDIFLEEDIT, Bl MEDEIC >
7z Connie 1, HAEDLHFE L72IKREICZ2 Y, “Tm not going to see my mother again . . . .
I'm not going to sleep in my bed again.” (134) &MY %2553, Arnold® 3 & I2HD 5
T <o T THREFODIR [FE] TH 5D,

C ORI, HERE Life (19664E 3 H) THMULNAT AV ADT YV FM v —V V TE
BUIGEZ o7 ) AIWBRARIC L B EBRANEFZ2 L L ICLTWA, I, Charles
Schmid &9 5235, Alleen Rowel W) ISRD DL EFENLF LR LD L, 17
& DGretchen Fritz & 13D Wendy Fritz& W5 filithd MO FOCREL7-FHHTH 5,
Wed EWRIHEMBNTENT 52O T RL, HARAZHFVHL0ED, F2oFOp0
b [ by —yryofWwE ] (“Pied Piper of Tucson”) &FENTV>72 Schmidid A4 7>
LHPEND L) BN F LGB TERL, BEWMEL EnE T30k r L
TWwieo €OL, B2ESBITHEY, BEICEBLAVRYAA T, )y 77 — ATl
bLTWw2E v (Quirk 413-19), ¥EED ArnoldA’Schmid% EF VI LTWwW b & L ikl
ETHLEY, ZOFHTHLHRIE, BEMODLHPSchmidd & 9 ZAREKZBIZOWT
Vo7zl & THbo Oates DIfihd CDORICEREZEDLE TS,

I THEE$XZIE, Arnold THA 9, Connie I2& > THHTH B EBWELD
Arnold &, BHOEEFR LT ZBMT LT v 78 TMF | (Other Self) L E 2 oh 3, &
NICHT 5 BT EDREN LS DL LTI, G ] Weinberger® “Who Is Arnold
Friend? The Other Self in Joyce Carol Oates’s ‘Where Are You Going, Where Have

1) Joyce Carol Qates, Where Are You Going, Where Have You Been?: Selected Early Stories
(Princeton: Ontario Review P, 1994). P\F, T OfEROBIHIZTRTI KD,
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You Been?” »3H ¥ & 1L B, Weinberger 1& & O 1E i A%, Poe® “William Wilson”,
Melville® “Bartleby”’, Crane ® “The Bride Comes to Yellow Sky % L TConrad ®
“The Secret Sharer” 7 & L [k, [4-5¥7E | (Doppelginger stories) Tdh 5 & LT (207),
Arnold % Connie @ [HEBEN LB MN % —H & FKIZ, BHRRADOHIZHT S
HEDEZLH] 32 MbiE] LFEZ TS (205)

ZOZ L RVET AIZH72Y, Weinberger (& Connie 23 3 v ¥ ¥ 77 J % T Eddie
EV)R—A 7Ly FEBEOBEIED ) BHFOHMRFILER TS N7 Ia=-VyID
IIOWCHE I AT AERBIZM LN NS HENWTWL & E, JELid " . . happened to
glance at a face just a few feet from hers. It was a boy with shaggy black hair, in a
convertible jalopy painted gold.” (120-21) &, »2BOTFICHZ2EDbDNSL, TOLER
T 7B OF D “shaggy black hair” &A% - TWw72 “a convertible jalopy painted
gold”, ZNIZVA S VORIRTHEEEL TWAN Y NN—H—%IF72 “a grinning boy”
DYEGEDArnoldD A A —V b =855 &5, Connie BAHIZ L7722 D X9 BIEFDS,
ArnoldE WA RED AW 2 EART X oDTFIZh o722 ) (207),

FEA I Weinberger 25655 LT\ 5 X 912, Arnold #° Connie D4JETH 5 &\ 9 #
UGB T A ER OROEG P LWHETDH 5.

Connie sat with her eyes closed in the sun, dreaming and dazed with the warmth
about her as if this were a kind of love, the caresses of love, and her mind slipped
over onto thoughts of the boy she had been with the night before . .. when she
opened her eyes she hardly knew where she was . ... She shook her head as if to

get awake. (122)

Arnold®EifiZ, Connie 259 727282 LANRS Y a v ¥V T I TRM T ZHOF
ICEVWERSETVWAREERTH S, LT, TRPUBEOHSREIZES ) 000 BT
Bk CThb, FLOBIHIZHS “ .. when she opened her eyes she hardly knew where
she was . ... She shook her head as if to get awake.” D&, HZTEEL LB LN
HEXFIZHh o TW5DH, Weinberger 13 Arnold DFEZIE- XD EH/REL TS,

Arnold Friend does not exist . ... “He” is simply Connie’'s projected other self,
depicted in Oates’s way, with a heavy emphasis on evil, violence, and the threat of

rape (if not death) which Connie must acknowlege . ... The cost of refusal is
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failure to attain adulthood, as illustrated by the twenty-four-year-old June who
works as a school secretary, still lives at home, and who obediently, and

inappropriately dressed, goes to the family barbecue. (207-08)

WeinbergeriZ & % &, Arnoldid K ADOHHFEDR IR M2 BB L7725 DT, Connield %

N LALRREM 2TV 5, EIELOZ L ZMT Mo TWADIX, T &I [
] (212) $bBE )~ AOHT (5%) 25 Thb. Arnold BHMET, 185%
EV o TVRDHPEERIIIRCOVTH L L) DI, HEOREULRANOBEDE S
BI250THY, ZOBMITEZOOBREH TV DI, REWIFOLNLZERENDS
DRALHTH b, 2D X HIZHM T 5 WeinbergeriZ I T, Arnold BRE T 2 Dl
Connie® [BEBEN L72ERHMM A —] TH 5 I LN TIIV 23, 2R 2B
%2 L3 ZOWFIZEFENOComie S HLD MilE | LEET LI ET, LKOW
MTHRELDDHH5RANCADP o T—RBAREI L LTS [f =2V T—Y 3] Wik
ThbERHRIT TS (210-12),

I

Weinberger® [t | BLZTHEIIICTE A, ZOHH OMERIZ Arnold 7% Connie® 13 ]
THLZLZRBIGEHIL TS, T2 (M= x—Ya v ] WELLTOBRZEOL D
CERZRGLDOTRZ . L LEVEDRKRE LEvoid, 7Y V- OIS
NTEPNLZOWFEICIE [ DA A=V RENLZVWETH L. 845, Connie
2% Arnold DFWIZIE LS Z 1%, Schmidd WA RARIZOWTIT - 24K 5D [E]
EVIRERZBERTE0LTHbE, bHLAARANILDLILRINETOHEC YL &
CTHBHEFBFIC [F] IC—5E0 2L TRDAHD, [5] DA DH, ConnieDFiKED I
Bl L& BB AAT, T L THLOBBEN LI TCOHREELV S, ERBIEYXET 2

— PO HAEBITERVE I ICBbRE, [{2vx—Yay | BHC 0L %
BAEIILRD 5. LoL, —BIUCENRSIIEENGEENDBRELEALINED, 20
%%@%aiUtT5§%%§ﬁ$KW#OTW%O%ﬁﬁﬁAK&of% BUR% Tk
TELEIBREFEPFoTWEDLIFTIE RV, T4hbb, WESFET 2 Connied & i
&E [FE] BT DT EBHRTE LV,

Connie ¢ TIZHANR7ZzLH I, TL—BHWLPRREDHTH B, LA L, BEIER
BD72DITR 1950 RUCEMBE S L) 2 BEE LT IRRHINL TV (U
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Hfl 873-74)s 7% < & B Connie DHICIE, ELL Lo TWRIIBIHEL B 5, Hix
WLTELEL»--EHDLIE (a shadowy vision of herself, 118) #BWRD TWAHIR
BOLIBRAEETH D, AT LD June & XTIZ/HE % V) 81 Connie
RSN, BREEREZREC LI CRoTwD,

Her mother . .. always scolded Connie about it. “Stop gawking at yourself. Who are
you? You think you're so pretty?” she would say. Connie would raise her eyebrows
at these familiar old complaints . . . now her looks were gone and that was why she
was always after Connie.

“Why don’t you keep your room clean like your sister? How've you got your
hair fixed—what the hell stinks? Hair spray? You don't see your sister using
that junk.” (118)

9 AR FOWIZHBE R BIZRICA LI T 5%, Conniellid “so plain and
chunky and steady” (119) TE o 72 BHORVLHEE L) 25 %\, ERIZEY 27
fEvBd e, ELVEHTOFPMICE> TWAERB LTS, Lo ) iFEsd LTHRFE
FREIMEVODHEEN, HIAEHY LTWDS Connie &L 725 % WEM (trashy
daydreams, 119) 125170, DWiZiE “ .. wished her mother was dead and she herself
was dead and it was all over” (119) & HEHZEIIM-> TV 5,

ERELORBICETESTHH T, @AV, FEONLVY—FD L) hMERE,
BilcF ¥ —2%20 727 VALY babebbe bl LAbYavy ¥y 7I¥es
EOVTHERDIPELDOELATH S, LOERPLELATHEEBbhzv, Fik
1BRIZ2 5 EERDFZ A PVICH B LI [EZIfToThD] &b, [MELTZD ]
ERAL DR WERELDOLHEIL, BU%-THH ) D7, Connie DXHDFEERLH
72 HbOITENCE o 7 S EBLTH 5o

Their father was away at work most of the time and when he came home he
wanted supper and he read the newspaper at supper and after supper he went to

bed. He didn’t bother talking much to them. ... (119)

FAREGHREANYBVLEDITTH, HELZERLHNED 5D TH %\ Connie i3,
BERMNICEREOY ZAIZHW LR, BENLEEL2%X> TWh, T 2T Oates i,

29



KIEFRRT: ANHBREETRE 6

Connie DT, 2F VIEUNZHEREEZ2EALL2WMERCHOMESBIZTIZ T o
TWhH—MHE, FULIIKELZRE L TWA—HEZMNB IR TV,

She wore a pull-over jersey blouse that looked one way when she was at home
and another way when she was away from home. Everything about her had two

sides to it, one for home and one for anywhere that was not home: (119)

WL DOREE, ThedihALRIZ, REGBIITED 5 PEOEBPLEENKL Shik
V3o Connie IIREDMMEEBMZMELODD, TNEBZIBARLETEEONLEVES
IZHIMLoTWh, ZDX) BIERITE > THE—DOFEDIZERTH S, “ . . the music was
always in the background, like music at a church service; it was something to depend
upon.” (139) &, COMFETIEINY 7 32—V v I DEIICEANTHEENDERDDH 5,
vav ¥y 7 7% T Arnold 5 L EAEE A7z &, Connie & “couldn’t help
glancing” (121) &% “couldn’t help but look back” (121) & ZEH505 5 v FI2HEIC
BPNDZD, TRHFEOTVID LV,

CDVEMDBEIFEZICZE 5 THY AKHEAETH -7z Bob Dylan iZHEIFS5hTnws 2
EREBICET 5, #1C Connie @ “It was all over” &9 SEIZHOH “It’'s All Over,
Baby Blue” O#GHLEL D, BAOEBROBERLROTPLLVIHLL, 2Ih5
HEUATRTEIEICL 720 E B ) BEND DylanOANDERICL > THRAIN TV S,
Dyland F72 4D 7 2 Y AHKFICH UL ZE L TWA2—ATH Y, HOTSICIZFNns
REINTBELSLTHS (Quirk 417),

Arnold 132D & 9 7%, ConnieDFHHDONHWEEZ2 BH 5 ] Thsr, HE
ATE T, BRIZENEZHELNICH LAD TS, ArnoldA® “his whole face was a
mask” (130) EAKEZ 50, B L UEREES THES LWKITEZ LTw a5
BETHBZ LR, RIIWVERKRERELTRELDEIZ0L) % MIE] BOZ2 Th 5,

Connield, HCICWIET S [MbF ], T4bbEBEROEE L B> TW5H, RIMTHIENL
& [604FAXT X ) H/NBiER] DOFIT, ATy LIF7ERD [EASEDOHCIIMMEL
FiELGEL TLTHRANES ] FVTW52' (7), ZHidConnielz d ¥ TidFE %,
ArnoldD BT, B ORISR & M9 % Connield, TN T TOHED S EREMIZE
NIZWFIZALY, ZIHhOoRNBMEMS 2V, ZOFRERE, (3] 12119 MW%W@
Tho CNZTEMTEIHADOOPLVARMOEORTHRETH L, TV v 7, MHED
HEERMICER D ZENTRTTIRNCHAI DO LB TV AHERXIIH-TH, AHO
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IS, R, BT LIFEODDTIE W & %R, F72728 2 EOHKRISE]
ZHLDBDTHoTH, TRICAP)HHEH LADLDEFE LW LZEATWE, A
MOZDX) 2EHI—K, BETH-T [BERDT] T2 1IC8bhsA, £z
DI E kN D L DTH %, Poe #°, 4# “The Black Cat” T, ABD [0 LAy
(perverseness) (350) W I FHDOPLRVEFEEZFHVWTWS X H1Z, OatesdhRIT D A
M OGICEOEMES 2HE), LOEBME V) [E] 22 OUFRORMOBERTH 5 &
w2tk BEHOSROWFEE L TREMICHN 2D TIERWES ) Ho B L1
WHBJZEK O N TAL B IEFEREIZOVT WS 72DOTH D, Joyce M. Wegs % “. .. a
transcendent reality . . .. Full of puzzling and perverse longings, the heart persists in
mixing lust and love, life and death, good and evil” (87) &\ioTw b X H1T, FEELERY
o M ] BN ZERLIXBE L CLEs TWABENZOEMD [Ty 7] Th
HLEZOND,

BEHUIC

ConnieR WL OREICRE SN L BEBRLMEER, TIPOLELIHERXDL) THE
HEZR [8] OFBMIEE, SKOT7T 2 IHIERICHBETLL-FTholb i b,
“Where Are You Going, Where Have You Been?” 2% E 3 h, ¥7-720#EHEL % - T
WAHI960FER DT X A3 F SIEER T, BILRFLE (&ML EREWIEEEE
BELOBA ] Tholz (FNL). HEMIIIARMEER), 72I=X2EF), <1/
) 4 EB), NMFAREER), FLTCHI VI — - ANV F BB R ERE, TR
TAYH—F & TWIZT A AEREDZNE TOMBBARES DB S k) 72
RCTHbBo 1963FEDT 37 4 KBTS, ¥—T4 ¥ - v—H%— - F U FHIHLT/N—
bR TA R EARERGLY —F— kA LR ENOLZDEETHD, LAL
A5, HHIRLDBINLY) —F =SB TE2bIFTY, HELLMERIEEINT
WbhblFTh v, ALIHIZENIC, MEFELTEEZTWITRIVOLTHLER R
TWizo RBI)REBPHELANWORIE, 72V ANEfrBEMNREBICRL TN (F
kY 9-18, @A 1-9),

F 7219504 DT A ) A XA SN L BB LFKEEVBIIRO720b ZOKRTH 5,
19504 XD 7 A ) A1 F 31T [RIKEROKER] T, AT M AT—DOH TV -2 %k
L, BHEEROELHL BENLZ TS (3ARE) 20— FRTORIZED
HIERED A XA —IVEH L Tize 1950484720 519604 2T TI04FELL b IR
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En7z [T THH-> T3] [Hbovw~xiRiti—] [BEREAVY V] EoFL
EHEMBZNZWES TV 5L, [1B0ERITHE SN F IO B 7EHABRIEED O,
F722095% 6 U EFFMCHELHRRRED FF<72o72] UNEHM 873) L wvwbh T
W,

& ZAD1960EMRIT 7 5 &, Betty Friedan (1921-) ®3E The Feminine Mystique (1963)
Ehb&EDIC, FhECHENLERRICHE SR T LSS OREIBRET 5. £
DRER, TUHMRBCEBOEFMLEE, 7 AV IOREORBEIZORD > T, Tl
B, 7AVATEIBMER Y Y INVIF—DRENMER, REOD ) HIZLALASKILT
% (/NHIf 873-81)

CDXH BT AV HOHKIEE LD COMERIRBLTWE, ZOMEMEFIERL L
&, Oates?™% 4 b WIZStories of Young Americak 9 BIEZ DI -FHEN S 2% L%
REBINWE o T Do F72Quirk BNZDERET A YA Y+ FU—LADBHNLT AU S
DBRZREEINITTVEEATVLIDOLEBTES (418), ZD LI RPWY IO VIR
WCHEEB A4, Connied X ) IZHBHOOPRWEHEIIEZ 20D UKRTHE, Z0E
RIZBWTH, OatesDEmmix, #4 ERZIREICT2HRN T —~ 2 &LWETH 5
EFIEFIC, ANRIOWESZERERN (M [CEH Y, 20BEEL L CodLi v
TWAHHRT, FICHRT Yy 7ORFBELVZHTHAS I,
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