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CONFINEMENT IMAGERY in Tennessee Williams' Works

— A Study of The Glass Menagerie, A Streetcar Named Desire
and The Two-character Play —
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Abstract

After having presented Buattle of Angels, Tennessee Williams gained himself a
reputation of The Glass Menagerie on Broadway. He was born in Columbus, Mississippi
in 1911. It is quite natural that writers are affected greatly by their surroundings.
Williams also got much influences from his environments. For instance, Puritanism—his
grandfather was an Epicurean priest—and the cultural differences between St. Louis and
Columbus in the South where he was grown up have deep implications for characters in
his works.

Mostly dramatic personae in his works struggle to be pure and honest to their mind.
But their sensitiveness in cruel situations has brought them to ruin. Moreover, they have
come to be insane or dead in the end.

The “Confinement Imagery,” - in other word “trapped imagery” -- is an important
element and has an essential meaning in Williams works. Studying The Glass
Menagerie, A Streetcar Named Desire and The Two-character play, as incest and guilty
conscience are described vividly, I will discuss confinement imagery and examine his

eternal fame in his works.
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Confinement, coffin, magic, Incest, guilty conscience, memory
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TAROBEMAZNCTH Do EALRY, BOIEBREFHFOOE, WMITH2HL ) 72
TR, OB M TOY 2 =) 5 = XA ORENEOMEROF I H 2 & %1k
HEDTy €A ORTRO T 5,

Roughly there was a combination of Puritan and Cavalier strains in my blood
which may be accountable for the conflicting impulses I often represent in the

people I write about. '

WDIE, L= VAT EV)BEEN, AERZENE L, VL, FEAEXEHE
BTN ol REERBOLIELH LML, 30 VN A TIIEFHERRATT
TEThHo720 LoL, KOy bV A ANOEETY 4 1) 7 A X% T READ, M
TOFEED L IFHERE R DB D LA S, EFEFLOE TOEE T /83— MEF AL —
T2, WY BEBEESCKADEIIMZ, SMOICES/72Y 7 7)) 7TORD, 24 L
LHHIZHR ZENTET, FATHOT LS LilESESDT R ARD, RIZZL DAL L,
WRAEVEICE > TLE ) o RMICECHFIL, Mo — X721 %o T DD, 1o —
AL, Wl 2T, 2OBROFEELICLZEBROBISCBENORB L NG, REITH
MWEIRA, 74 0T DAAPAEDOT, WIS SN nFE TWHHOMMIT, ORI —
Fhii e SIIOEELRERVENI > TLE ). ERIOHRFD, 717 L%
EOBIERY LT, FEEISBWR 208D 2 EIE, EATMMEICTRE L -HE
B [ 7 A4 ¥ - r— R EHER] IZANTnD, fia—X~N0 B, JEofEm
DOHT, BGEANWOFICHESRTHT, Thd, BICEAZEI LDOTHY,
THHZZEDbELLDOTOH L, 74T LRE, A FHSIE3, SfHETIER
<, FMBEZFIZIELY, HEADENTHL00 L) L OMHE % A EAR T,

T4 )T ARE, —OOEMEMEDR LT —<T, HEXHEIERTHL, 2O LI
DWTC. W. E. Bigshy &, FUYFh—TDIMERELVNY T ADOFEZGIHL THERTW»
5o

When Cervantes was asked whom he intended to represent through the figure
of Don Quixote he is said to have replied, “Myself.” Williams might well give
the same reply with regard to any of a dozen characters. So it is that in the
persons of Laura Wingfield, Blanche DuBois, Alma Winemiller, we have a series

of portraits of those characters for whom Williams has the greatest sympathy;
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those who, like himself, have been unable fully to adjust to a world in which

. . . . 2
honor, sexual passion, integrity, and compassion no longer have a place.

K TlX, FFOFBRKOEHMBHENEELBERIZR>TW5S [H5 208
[RELE W) ZOBER] KO [ZARZTOERE] 2855281280, oo T —
T CTHLIMEKEZH LTV,

2. [HZ7Z20EMWME]

[77 208E] &, 158 [MEofitE] (19484F) & [H T A0 4cig] (1941-
434F) e EEBEL72BDOTH 5. BB AWML, hoREOHREH Bk BoN5, HE
ﬁ@%i%ﬁot,%@%%@@bA@abf MoEEE LCEIZEDSNE, b A

:WAHT@wTw’:t§@%ﬁ4U7Ax%éwéﬁéA%f@%obA@ﬁ@
O—Fk, T—2ADX ) ITHEMIIZITIHA TR WD, EEWT & &g T &R
LA D202, KIEUSAOANE T UbNT, RICHMLIH I MLz £D T
BHESICEE L2270 LT, HAZBILTWwWa, )53V MADRTY VY
X, AV T ARXORAREBENITFH LN 4+ 52 Bbeb, 75, Hnlsh
173 @ “gentleman caller” (FFEBTRKIED 720012, FHWKRIEDIROR % 5 45E %
HEHTo) BRIHENIZE V) BEOHRFLZTNFHN THHDIED, T o130 TT Y
THEFEOBERTE T, DIDPICPRAZHE TV LONHETH b, FKIEEEHAIC LRGN
I F Lo TANEIRELHE, Lo RBEERZEBTTRERTLE > TW5, FAD,
MAEHORERE LTES, 120HGBRLVDE Y4 774 =V RROFFEHZ T 5D,

For sixty-five dollars a month I gave up all that I dream of doing and being

ever. And you say self-selfs all I ever think of. *

b o, ARG THAR ISR EE S, RICEO TREC OB 2 RICH2 T2 2
LT, BEMPLBRENIVHBHIZEZZWEWIBIEEZEI LTBIZTW5, ko
BLZIRIEEIL, HANTL7200XEOR, FFERELL 277 78— b THRBEmIC
FEINTW5,

The apartment faces and an alley and is entered by a fire escape, a structure
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whose name is a touch of accidental poetic truth, for all of these huge buildings

are always burning with the slow and implacable fires of human desperation. *

COTIS— NI, AT AR EOR IR ET oL 72y MV A AD T IN—
NeERD, TOT/8—=1DZ LI, KOEEEETH B MEMOIRSIZIRD X H I2FNTW
5o

It was a perpetually dim little apartment in a wilderness of identical brick and

concrete structures with no grass and no trees nearer than the park.”

74 )T AR, MELERICTE I, EEWZ ZEWERZED, [HF A0@E]
OFETH D [HFADVIG] OFTHORMEOERE L) LT /85— M lAaL o
Wb,

This was a narrow room that had two windows on a dusky areaway between
two wings of the building. We call this areaway Death Valley for a reason that

seems worth telling. °

COVEMDEBEGE N NWL, [H75 A0EWE] Dgentleman caller T& 5 ¥ A LA X T,
LA, MURETHDL. EH) S, M-I DOHEROEDTFT, EHINTWizEE
BRRIBWEED N7 M7 b OB LN TnW DL 5 Th b,

There were a great many alley-cats in the neighborhood and one particularly
vicious dirty white Chow who stalked them continually. In the open or on the fire-
escape. They could usually elude him but now and again he cleverly contrived to
run some youngster among them into the cul-de-sac of this narrow areaway at
the far end of which, directly beneath my sister's bedroom’s windows, they made
the building discovery that what had appeared to be an avenue of escape was
really a locked area, a gloomy vault of concrete and brick with walls too high
for any cat to spring, in which they must suddenly turn to spit at their death

until it was hurled upon them.’
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(779 204 %xB] Tid, BOFEENZ) 27 /3— M TRINDHHAEKE L H I, FRE
MAEELERLE 2> THEA, 77 A0FYE] Tid, FREMRLHEDIEH»NL T
e LaL, EAROMEREZIHhLHTHAVEEIZ L D@mdHEINTnT, £
WE, vV X OV 3 ) FPE) LB TR Y y 77 PREEIICER
LTwab,

But the wonderfullest trick of all was the coffin trick. We nailed him into a
coffin. And he got out of the coffin without removing one nail.
There is a trick that would come into handy for me—get me out of this two-by-

four situation | ®

T, MOTI AT AARFERLE, [Tr ALYy - r—ALtEM] o 1 b
bEHLNTNE I LS QMEKETHEEICETF -7 FTh b,

T A YT T 4= FROFFERRIEE, KORHTTTIZENLTLE > TV 5, FRFIIC
L, 7YY 8, 0—J% b ADORERCIEEIZ ) 2 S THL, MAHHD 20>
THEHOAFEN O N, Z LT, BEOENSTMYRET LTI U7, &2
LB LETHEENIO RO — T 2B SE 2 FERICTS, BRITRLOKES, M
BEMID 72T A L CHETT— T IUENE ) RHFEY A2 HEICHEET 5, 1
1%, T A5 THLIE EEHES Zgentleman callerz W72 lr b ) —FEH LS &
TEPDE)THD, PAILEST, BOFEEEY 2 RBEAFELSHUTHT, Mk (12
HZOMREIRT DL ENETH L L HIZ, T~ FIZE o Tgentleman caller?SEK % #ii,
O—J RS2 H LAATLND Z LN, BUIATNERZ I THEHL, BORBEND
I BME—DHELDOTH %,

AMANDA : There must be—some---

TOM : Mother— [He gestures.]

AMANDA : Find out one that's clean-living—doesn’'t drink and ask him out for
sister |

TOM : What ?

AMANDA : For sister | To meet ! Get acquainted !’

L %> Lgentleman caller|lZ2\WC, HZa2HHFETIER HFHELZATWLHETIEH

40



TAY— 74 ) T AZERICBIT S CONFINEMENT IMAGERYIZ2WT  (FIAIF)

B3, BIFEMA, L O[ME" OREETHHET 4 )T AR, ERLTWHDIE, BHIR

RV

He is the most realistic character in the play, being an emissary from a world
of reality that we are somehow set apart from. But since I have a poet’s
weakness for symbols, I am using this character also as a symbol; he is the long

delayed but always expected something that we live for. ™

Dai, BN TWAY APEELRHNL L VI —FI2L 5T, ED LD REFRA
i, NRzu—71%, EPECoOLENR, #FbNbEFIHESr 235, LaL, K
T TIEHENR 2L Z2M), U—F 3 FREO) BLICHSZTOMFICHLE 2
LboTLEHo EEM 2 TL{NbHgentleman callerE 2T A%, HEMZ 572012 & 5124
BEICHE§ 5 L W) BEOAETFIZTIERS N, BflLEERL LT~ 5, PAZK
BB ->TLE

AMANDA : Go, then! Go to the moon—you selfish dreamer |

ReMRUH L2 b2, BETHo TR/ TCTEEOMED 122D, wHnaHht
WriRlLCTEbb, ZLC HHZMEL TV LETOLOHII, wobbdHbL -
TWZBDLED, FLL IADR - TL DD,

We see as though soundproof glass, that Amanda appears to be making a
comforting speech to Laura, who is huddled upon a sofa. Now that we cannot
hear the mother’s speech, her silliness is gone and she has dignity and tragic

beauty. “

FLTR, BOEW, EFOMEF 2 2vwa -2 RIS L1, LOFAEL->T
FADBEENS Z Eld v RBICHLIE, AP =0 THFY Yy FLVOKERENT &
T RTCOREEZIRVILB ) & L THITHED S,

Then all at once my sister touches my shoulder. I turn around and look into her

eyes. Oh, Laura, Laura, I tried to leave you behind me, but I am more faithful

41



KRBRRESE Rt ASC - AR 13

than I intended to bel I reach for a cigarette, I cross the street, I run into the
movies or a bar, I buy a drink, I speak to the nearest stranger - anything that
can blow your candles out | **

MaE, L 7BESROTHEE S o T, PO THEDOKSLIZEHIZT /83— b EE
o ZTLTEARAEBVIENIZRDDZDY, B— I NDECREOMHESHEN 2\ B
HEDZ) LT NN PRFEEOELE LS IIIRTH S 2 EDITEZDLED, FITANTZDIE,
WOENTZHHTIEZR C, M SIITELTAED L) 1IZEP SENEVIE L CIHE IR
FtD XD mHEGEo 72,

I traveled around a great deal. The cities swept about me like dead leaves,
leaves that were brightly colored but torn away from branches. I would have

stopped, but I was pursued something.

Mo, BERMiEECAER BRI 2720 TE R LADEHEHTILEDTE R
WIROE#EZ LD R o CBEOFLEOHIIKAIIHMLADONTLE 7D, [FF
AQEMWE] Tk, Wo—JI12dT5FE, BEOPFTOLORAL L THPILTNT,
T AT AXOMT = XN T BMHROBVEZEE ST 50T, EIPZO/EME
memory play & FERFTLLTH 5o

3. [EEVWS>BANDEE]

[75 ZA0EWE] 5 B S N7z 24EHOIATFEICZ ) TAHF VI2 X - Tt S,
Za—3F—7 THREINZZOEMIE, PAEKERITBIZIZRBEOWOL 1 T E V)i
BMBPEEL BRI > T BEHRTH 5,

MOTCHMDIEKRR T T 57— 3 vBell Revex ilTE L TW/27 5 71k, #lEED
HELHRCHHNDOILT, RRMELZRLEBLNL L) IZ=a—F 1) ¥ X 2R - TL
bo BEMGHHZT TR, BMiTHo72T7 I v FREZTEFR LI LR, HEK
i) B EBTITIAATEREZ BDN -0, 2L T, o7 1 OMIZE NI ERT %
72, REFBRERTH AT I 2 o TRAIS AT MIZR - TRAZD, ik s id
M AT 71, 77 7= a Y OBWBRET IV SWENR, AN LR S V1) —
E—HRELDP VT )N= T, BELUPELEVWEPLEL LTS, AF ) —iF, Al
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P eI EF O PR 2 AR E S 5B TH o

[He is medium height, about five feet eight or nine, and strongly, compactly
built.

Anmimal joy in his being is implicit in all his movements and attitudes. Since
earliest manhood the center of his life has been pleasure with women, the giving
and taking of it, not with weak indulgence, dependently, but with the power and

price of a richly feathered male bird among hens. ] *

X512, “Be comfortable is my motto.” ' X fIXTH O FHOUMOFI T, PR TIRZ B
70T 5, HPOHRED T FIEE, ENFNTALOKK U T-odb L, MEMATAT
TOLEMEEME, BERO LD TEHL0S, BAOGIZIEEZ A THL EF 2 5. Wi,
LAT TN T BT T T OMWREERLHEEZ O 523 L) I25Hll->TT7 7 ¥ A5k
Ho7z) T 2T HESAHE) . LT, HROWERE, EINICHELZELEE> TV
DTE BV LE, EROFLEYETARL, LrL, CORBELEHLICITET S A
H ) = LIIHBRIICT T v, RO ZETEVEHGOBE L TN, HELLEN
£ ELTVBDE, PHKIZE 5> THEL, BEBERLZET X 1—=F 25 DLHIZ, BO
RESOEREN ST TLNBLEELRD, I v F9, BEORLOERZ NS ) LR

DEZEDITL)ELIEE, TIU0FEE )

BLANCHE :

I don't want realism. I want magic | [Mitch laughs] Yes, yes, magic | I try to
give that to people. I misrepresent things to them. I don't tell truth, I tell what
ought to be truth, and if that is sinful, then let me be damned for it | -Do#n't turn
the light on /1 V"

75 v FIE, WK% EHBelle Reved T, DXOX L GHNDOEKEEIT, ORI E
WhoT&7ze VT, 790 FHENT, FLINIHZLZ ZITIUI RO RV, 20

TR CTOERDPEA TV BBSIE 2D,

BLANCHE
I, I, 7 took the blows in my body ! All of those deaths | The long parade to the
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graveyard | Father, mother | Margaret, that dreadful way ! So big with it, it
couldn't be put in a coffin | But had to be burned like rubbish! You just come
home in time for the funerals, Stella. And funerals are pretty compared to
deaths. Funerals are quiet, but deaths—not always. Sometimes their breathing
1s hoarse, and sometimes it rattles, and sometimes they even cry out to you,

“Don’t let me go I” "

TIrFE, B LTLEFELZOEN, BT 7 OREFELEY, Z0FHE2% Lo
TR, R BERIBEVAATLE o7#BELZFEO, EAEA MVERE LIRS TW
T2RNV A DOEEPHEHOPTHI RGO DL, 7T v 22Ny 70K ) IZEDOIFEIMME D
B, 70T BIAL0EREDIFTCLF o ROEMCHEELIREIC R 5, AE
CHEREPO L) ICELE, RELREBILELIEL0L, EBRLRERRERY S
Nz Thb, 77 F1E, WHEHETTD 7 A0EWE] OFENL L EFEK
IZHEORLEIOENSNL V. B DT A% desirel V) FEEIZERT, 77V FIEF

-

Do

Death—I used to sit here and she used to sit over there and death was as close
as you are---. We didn't dare even admit we had ever heard of it !

MEXICAN WOMAN : Flores para los muertos, flores—flores---

BLANCHE : The opposite is desire. So do you wonder? How could you possibly

1
wonder |

ZLT, AF ) —ORAT, HETELOR Iy TF2oE2EASINIHERIE, Mo
FIEZEL, MIZE#T 2. I v F L ORFETHREOTVERESR, EVWT—ATEATY
CEMBEND Z EDPHRLPE LW 572,

MITCH [drawing her slowly into his arms] :
You need somebody. And I need somebody, too. Could it be—you and me,
Blanche?

BLANCHE:

Sometimes—there’s God—so quickly | ®
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MADPHIL, FOWIATAHIZ L PRI NWT T T OFORELZD, HovizbxikE
FLEGHDR L o207, LL, AZ U —ICBEE2RBEIN, AT IHVHETH
SO, WL A TEND, AF V) =L TR=N=F U F UPFEBLELNZ LD
DL ERIFFE RPN TL E 272072, Joseph N. RiddellZ, 2 ADEIZxId 5%
AHDENANIDONWT 7O, PEFIHL THERTW S,

Her schizoid personality is a drama of man'’s irreconcilable split between animal
reality and moral appearance, or as Freud put it figuratively, a moral conflict
of id against ego and superego. Blanche lives in a world of shades, of Chinese
lanterns, of romantic melodies that conjure up dream worlds, of perversions
turned into illusory romances, of alcohol escape, of time past— the romantic
continuity of generations to which she looks for identity—and of Christian
morality that refines away, or judicially and morally vitiates, animal impulse.
Thus, she is driven by guilt over the very indulgences that give Stanley’s life a

vital intensity. *

WEOLEDIEHD & &, —RITHMINREE T2 ENDH o727 TV FIEH, A8 ) —
DFEITHTOVICIER AR >TLE ). ZLTC, WKL SMIIRIEZETS 2,
RELVEEELNITOND LHELIZE S TOFNEIZEZ, AT ITOMRFLHIZALT
RENHFE > T,

BLANCHE [holding tight to his arm] :

Whoever you are—I have always depended on the kindness of strangers. “

[RLE W) ZOBH] 13, A5 )—DT 5V FICRTHEHMEE W) BIITED
BTV AERTH L. o TEVHFVE LT, HIRLTWLAT 72D, 77
YFOIOLOLENT, T T Y OFENIP AN T EHEOFHZ L BGIARRLY) 1S
o TLTC, EOBERIIT IV F LA T 5, TOLIA N —0TIX, 79 0F%
FMREE D IZT2BICb SO I I v FERIIFATR =D — %MD 5, ADLEFRT
BEAIZ L HATAE, BB AMOBETH L, 7205, 79 0 FHFEORENTT I
YEEHEOD, BRIBVWRo@BEEFEO, LAL, AY V) =L T T U FORENRE

ML, HOOSERITAHEVBNEGE DT 72072 ) BB o0 ) 0 Thb, HHDS
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ENFERE 2o TROAZKZTIERI LZEWVIFOERICE LTI v FI1d, B%2155
CETLORL ERGL ) T L0720, KR, A% ) —0O&T, WK DAEMRY
WCHHEENTLE ). 71 )T ARXOERICIE, BIFTAEORA LS Z 508 ME 5
WIREB DRI RS A BN EELRERZ L o> TWT, EAROHERSLIEOEMRE SOI2H
DTN D,

4. [ZAFETDERE]

[ZAZF0ZERE] (19754 New York i) 1, 2D % A MVTHEFESNZE, Out Cry
DT, 197 AT THEENZMERTH S, SEEBY, LOWNTHLZOER
IZOWT 4 ) 7 LRI,

I had worked a very long time on Out Cry and it was especially close to the

. -2
marrow of my being, wherever that is.

EBRTNT, FESEOLOREZHFEL TWLEMTHDLLEE XD, TOEMTIE,
ek L OB R BEENIE-> &) EHTWE, AR T ) AL LT D4
&, JBERAES TR Z O E L THI S LA Frey & F DM F DOl fiFreyjax #H &4 5,
Freyjald, FEEIZEL , MEMICEMEEHEOMA L2 72 Td ), HICHEBIFRE
WTHrh, [ZARFTOERE] oz L7 Mtz o7z \WTd b,

There 1s a ghostly spill of light in the doorway and she has an apparitional look
about her. She has, like her brother, a quality of youth without being young,
and also like FELICE an elegance, perhaps even arrogance, of bearing that
seems related to a past theatre of actor-managers and imperious stars. But her
condition when she appears is “stoned” and her grand theatre manner will
alternate with something startling coarse, the change occurring as abruptly as if
another personality seized hold of her at these moments. Both of these aspects,
the grand and the vulgar, disappear entirely from the part of CLARE in “The
Performance,” when she will have a childlike simplicity, the pure and sad

precociousness of a little girl. *
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7L TR Ao X ) THY), T, B TCTRA—HLHEHMERSZ LN TE
%o T LT, BHMHIMER LT TIEBE TR WHEHAE o TWwde, V¥ 2 =X+ a)—
&, “stoned” E\WIHEFICZFO—mHERHL Tn5,

Clare’s first appearance identifies her as abnormal. Before she enters,
Felice worries about keeping her from “getting too panicky to give a good
performance,” adding that she is “not easy to fool in spite of her—condition”
(V. 310) . The stage directions then inform us that “her condition when she
appears is “stoned,” which is a component of her instability, but her reliance on
pills and drugs seems to be a by-product of her reaction to the family’s mental

25
problems, and not the sole source of her nervousness.

BHETH L7V AEZLTIE, AETT7 ) ADBENKROE RO 70O/ % L
TWb, “ARITORURAD N2, HEIHEA T LRSS D%EHE L5 Bl
ZTALL, WERIE, BATHLES WL T,

FELICE : — There is the love and the—substitutions, the surrogate attachments,
doomed to brief duration, no matter how - necessary--*—You can’t, you must
never catch hold of and cry out to a person, loved or needed as deeply as if
loved - “ Take care of me, I'm frightened, don't know the next step I The one
so loved and needed would hold you in contempt. In the heart of this person—
him-her—is a little automatic sound apparatus, and it whispers, “Demand!

Blackmail | Despicable! Reject it I” %

7Y RAE T LTIL, BB SRR L72BY Th 2 ROP T OIAF O H &l
BZOICHLIH Y, 1RO RV, FT7 2T S A TEHONL IETORD,
LA ZENTELRVDT,

CLARE : I want to go out | Out, out, human outcry, I want to go out |

WiE, ROFRYICEZTZERZOEDL) OB 2T T, FHIH X H & LTHWHEL
WZTE RV, 72, BBADOLEZRPT, Farlb &) LB L TEEFE RV, B oHt
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NDEFNTTEELL D, —HRIANIEABER b, KL, BEE KDALY
Thh, MLADOLNTHITH L Z LA TELRVWEMTHY, T3 ZOFEMmTLIELESE

25

FELICE : I stand here—move not a step further. Impossible without her. No, I
can't leave her alone. I feel so exposed, so cold. And behind me I feel the house.
It seems to be breathing a faint, warm breath on my back. I feel it the way you
feel a loved person standing close behind you. Yes, I'm already defeated. The
house is so old, so faded, so warm that, yes, it seems to be breathing. It seems

to be whispering to me : “You can’'t go away. Give up. Come in and stay.” *

7z R, HEORDLYIZERE VI BETHESOREERH L T b,

FELICE : I realize, now, that the house has turned to be a prison. *

COERRICIE, BIEDD o T v, I L) /B2 IE, Honso/, 7o) R,
—ANTERZOEDLVEEZKT T, BRIZZEVEZ) ERADL, LEL, ez, BR
27280V LTY, KHOBANFEIZOWTHFE S WEED S, RKYoFRkIC
MLihobnsZ i, +9FHTE2HETHD, WP HD L OHFELEE BEOEEY
FOHTAME—DHEDR, ROPTL-EBE2RLTEZLI LD, £L T, ROt
BN ERD LD ET27 LTOEHEZIY) LT, 7)1, 2 NETFoOMFR AT X
IR I3

FELICE : She’s not herself today, forget what, excuse and—

[He hangs up, wipes the sweat off his forehead with a trembling hand.]
Wonderful that does it | Our one chance is privacy and you babble away to a
man who'll think it his Christian duty to have us confined in--

[She gasps and stumbles to the piano.]

Clare |

CLARE : You shouldn’t have spoken that word! “Confined”!

That word is not in the—

FELICE : Oh. A prohibited word. When a word can’'t be used, when it's
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prohibited its silence increases its size. It gets larger and larger till it’s so

enormous that no house can hold it. *

7 ) ZZLLET, & F URRICKEMERBE (State Haven) CTIREZ I T2 @BE0H 5
DN, HLAD SN, T2 ADELR2E > T <,

CLARE : Then say the word, over and over, you—preserve monster, you |
[FELICE turns away.]

Scared to? Afraid of a --?

FELICE : I won't do lunatic things. I have to try to pretend there’s some sanity
here.

CLARE : Oh, is that what you're trying? I thought you were trying to go as far
off as possible without going past all limits.

[He turns to face her, furiously. She smiles and forms the word “confined with
her lips; then she savs it in a whisper. She snatches up a soft pillow.]

Confined, confined! *

ERIE, TANED) THESNZROFT, K25 RN THEE T2 RIS
T b VE VWA ERALBHEWICE A MUVTHFEER R Z) LKLD7508, TXFIC
YL 5O HE T OEROENTY b,

[He moves a few steps toward the revolver, then picks it up and slowly, with
effort points it at CLARE. FELICE tries very hard to pull the trigger: he cannot.
Slowly he lowers his arms, and drops the revolver to the floor. There is a pause,
FELICE raises his eyes to watch the light fade from the face of his sister as it is
fading from his; in both their faces is a tender admission of defeat. They reach
out their hands to one another, and the light lingers a moment on their hands

lLifting toward each other. As they slowly embrace, there is total dark in which:1*
FANY =T, WEIZRIZE LA S, BRI D RFENICOBWEED SR
W2 SITETHERD, HEEOFFHEL ) DI 2 AOEEZERLTWD, EHIZZ7LT

DFEDOT 2R ELLALo>TRY, By bR -HOEROIRREZ 7 1) A1,
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BRE ) MISHRE O X ) 1R ZORITIZD TR o 4HIE, GMANE 2 EEIE 5,

(He turns the ring on her finger—a sort of lovemaking] *

[RL L) BZOEH] T, 7T 0FH, BEINLILIZL o TREDEBLLED S
fRERIND ZEREAZLHIC, ZANFREEEWIRD SR SN2 ZZ# T AT O
ZREERT, PLIOHE s TWEHELFENL ) & T2, T3 T7—1F, BT EbELR
A5, S % B LA 2R A KB L T b LB RTWn 5,

At the time of the action, the actors Felice and Clare are withdrawing from
reality and “going into” the play, and in this “state theater of a state unknown”
they are seeking a “state of haven,” some place where they can rest from
the pressures of performing. At the end they remain in the theater, and this
confinement reinforces the suggestion that the theater does represent an

asylum. *

EOHOHEEE-H —y ML, F2MOY IOV FET, KBREHRLE-FD
FCHABLTEZL72)AE7 LTI BELLWEELEHO L) ZEZILELON
W FINHHRNBINE, TIVTFOINICEREELL, B ROTEETHL LY
WD 7Z,

5. £&®

SWMDEE, 74 1) 7 AXIIXOMAFEOERT, FEilrbty MvA AIZE>8LET 5
W, FIUE, IRICE > TEBLRBRTH7-FE2HEH LTS,

It was a tragic move. Neither my sister nor I could adjust ourselves to life in a

Midwestern city. *
BB LR LWAEIL, V77 )T EBES/EWR, BT N1 F05 Y OK
ANesE8bLnELTESITAZZELH ), BEOCHFIIFRSERODVEHTIE%R

Mo — X722 %> CTLE ) TAGKRICHEELZIRE, HLHRIEDLTHEESTS
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BEZBOETLE ),

“T hate the sight of your ugly old face I
Wordless, stricken, and crouching, she stood there motionless in a corner of the
landing as I rushed on out of the house.
This is the cruelest thing I have done in my life, I suspect, and one for which I

36
can never properly atone.

COHREE, Y1) T ARE, MEMOIRSIZHHIROSHH # AD TENT W5,

I sincerely doubt that I've ever wanted to hurt anyone in my life, but it is
all impossible to go through a lifetime without inflicting hurt someone, and it is

most likely to be a person you care for deeply. *

[77 7 20EE] 121, [FEE v HoER] ° [ZAZTOERE] RS L9
e PR 0 B O KRB BRI G AN TR WD, B OZO IR M% 3T
7ATECTT A N ADFERKIE, T4 )T AXY, ilou—- X2 Goll T LEoROE
BICELRDZLDOTH D, BOREFZ N 29 73— MR EDE LRI, WIS
NZZBHTHDH E VDD, FROEREFRbHT, HRECNDP OSSN DL 2 LRV
b, FMIICHESNIHCORVIRETH D LR D,

ZhE, FSWRXCEARLZT TR, DICEFEIAZ L) T2 AMIRTIIHTIET S
PAZEKTH Y, OIEMD T —<ThH Do #KiE, Orpheus Descending D/NIVDSZETA
B ORI & S NTIRBIZ OV TR T 5,

As a character in a play once said, “We're all of us sentenced to solitary
confinement our own skins.”
Personal lyricism is the outcry of the prisoner to prisoner from the cell in

solitary where each is confined for the duration of his life®

WOVERIIX, A E L TAEEZDBITHEMIICHEbN W, EIFTHO 2w = PAZERK
MWHEIZT—<E LTHFEbNTNT, EARLBIE, FIhbk L) EELVERALZT
bHo B, FIH5HH LT NDIHMTEDEZRD L, ZNNS, [HT A0FHWE]
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Dgentleman callerTH 1), [#EE V) ZOERE] TT I T8, KHEIZT A Skindness
of strangerCdh b, L2L, HOHIFEOKIEETIEIRL, ©LAENMIRLIHGLET XM
L, FARZSSITEMZBEIC ERTBEMRI L OMFORE 2H- TnAHIZT &
7\,

RO OFNDEIZT 1) T AXBEPTTH L, M A 724 BHRAOR
ARALZENTED, O CHERIE, FITHAICI L TETFLIOTH S, B
X, IV 2= —DFESCKBEEICL T, ZRTOELWEFICANS N, A D
BENPCTHEEZR T ok ) IlB22, 2LT, HELHHIIAANOERTTE S, L
FEBL, BHEMIEDLDN, BEOICLWE DL, THYOABBRICESNE
I GHHE RS> TV, £ LT, HEER) 2K, BB THEZEETELD LR,
BEAEEEZ LT, BRI HERHEIC Lo TnT, HHEFo T NDIETOR
JETIX, BETERDPTRBEZRICES LOTWIONEIRTH 5, 2L, T 2IZBALA
PEHETHENINI R > TOT, FHHISEVGEO SNCIRELEE WA 5. TOFELZTN
I ELEHLTANDIBEMLOEZREVRTA MIKkD L, TOBRITLEHT, @&
HEOSNTEASFEORNCHNTE L5 2 T N% ) Zgentleman caller®°kindness of
stranger b+, FLABMRNIL, ZOFIKEAHI L L TERSEINLIT—-FRT TV FT
H5bo

T4 )T BAADVEDS, WED S P 2o 725 THFA DLk Oh Ak, IR
L0007 B, FSICHABRAIGERA, BOEEL2HFEAE»SHHEAH LD
EAWELRDVLEEZLLEE LR, U—=F, TI70F, 72 AR LTOHIZHL»H
PREFEZ LD

v
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